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A Dear Readers 


t happened again last Saturday. Twice, in fact. After a 

concert, a man, followed by a woman perhaps five min- 

utes later, asked how long it had taken me to learn to 

play the hammered dulcimer. I’ve used different 
responses through the years. The least helpful answer “I’m 
still learning to play the dulcimer” was the most accurate, but 
seemed rather impolite. That one faded quickly. Now I say 
that I would use the hammered dulcimer in performance sets 
(along with the guitar and the mountain dulcimer) almost as 
a demo for about three years until the instrument and I were 
better friends. After that the dulcimer was an integral part of 
my performance sets. 

I’d still like that old answer about still learning to play the 
hammered dulcimer and my other favorite, the mountain 
dulcimer. For years to come I want to be asking myself, “How 
it would sound if I...” I’ve told people in workshops that the 
moment they decide an arrangement is complete they've 
closed the door to the growth of that tune, putting in a nice, 
long coffin nail. 

If you’ve heard a fiddler playing a tune, a well-loved tune, 
for, say, twenty years, it probably sounds almost the same 
today as in 1981. It isn’t. If you had a recording of the tune 
done each year of those twenty you’d hear all kinds of growth 
and interpretation, even if hands become more arthritic. You 
might be able to hear the wall during the time the fiddler 
thought he or she had no fresh ideas. Then you’d hear the 
freshness when that particular wall was scaled. The tune 
becomes part of the life and growth of its player; a diary of 
sorts. 

I thoroughly enjoy Anacrostics, a word puzzle. Just recent- 
ly I thought of a connection between my music and the puz- 
zles. I’m looking at a quotation and perhaps twenty-five word 
and phrase definitions. The puzzle is a mass of word-parts 


and I don’t have a clue where I’m going. Then two or three 
words smile at me and I begin to see a flow, a possible break- 
through. No, not yet. I walk away, do something else, and 
return to the puzzle. Aha! We’re talking about geology. Yes, 
that word in the quote is “rock” not “rich.” Oh...I’ve heard 
the word “hematite,” but is it hema or hemo or even hemi? 
Another word farther along in the definitions doesn’t jump 
into my mind: A river in southeast Turkey that flows only on 
Tuesdays and Thursdays after the full moon, if it falls on a 
Sunday. 

You might see where I’m going. I’m seeing a collection of 
words and I hear a collection of musical notes. The puzzle 
might take me anywhere from a half-hour to two days, off 
and on. The musical notes don’t need the same definitive 
answer, so they can take years, if not the rest of my life, for 
growth. So do the instruments I play. The music calls for a 
particular sound. How do I produce that sound? Does a 
particular hammer stroke or finger brush give me the sound? 
Let’s try it. 

It may have taken years for the music to tell me I even 
wanted that particular sound. But what wonderful years they 
have been. Not always easy, they were and are, but my life and 
the music are one and we’re enjoying the journey together. 

The asker of the question certainly didn’t want to hear all 
of this, but I hope my “real” answer dovetails into some 
thoughts of your own. How long did it take me to learn the 
hammered dulcimer? How much time do you have? 


pe feeder. 


PS: This past summer was not an easy one for me, and 
September has been overwhelming for us all. Precious 
friends made the way easier and, visible or not, they are 
throughout this issue of DPN. My loving thanks go to Clare 
Ellis, Tabby Finch, George Dearing, Jeff Lefkowitz, Carrie 
Rizzetta, Sheila Scanlon, and Barbara Grupe. 


Dulcimerrily, 


NETWORKING 


Closing dates for the 
February—April 2002 DPN 

(To be mailed to subscribers by 
mid-January) 


Display Ads: 
1/12 page $35 
1/4 page $105 1/3 page $140 
1/2 page $200 Full page $400 
Inside back cover $450 
Outside back cover (4 page) 
$290 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


1/6 page $70 


Information for News & 
Notes, Letters, Music 
Exchange, etc: Nov. 5th 


Unclassified Ads: Nov. 5th 


Display Ads: Nov. 5th (space 
reservation), Nov. 15th 
(camera-ready copy) 


Ad Prices 

Unclassified Ads: 

45¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For returns 


of manuscripts, photos, or artwork, 
please enclose a stamped envelope; 
otherwise DPN is not responsible for 
their eventual fate. The DPN reserves 
the right to edit all manuscripts for 
length and clarity. The opinions 
expressed therein are not necessarily 
those of the Dulcimer Players News. 


News and Notes, Letters, 
Events, Clubs 

Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


UPS address: 
202 N. Washington Street 
Winchester VA 22601 


Technical Dulcimer Questions 
Sam Rizzetta 

c/o Dulcimer Players News 
PO Box 2164 

Winchester, VA 22604 


Recordings and Books for Review 
Neal Walters 

12228 Hollowell Church Road 
Greencastle, PA 17225 


Phone: 


hoBgoBLin-stoney eno 
Makers and sellers of fine 


musical instruments 


We make: 

Folk harps 
Mountain dulcimers 
Mountain banjos 
Bodhrans 


We provide: 

Flutes 

Pennywhistles 
Bagpipes 

Hammered dulcimers 
Mandolin family 

Free reed instruments 
How-to-play books 
Tune and songbooks 


Contact us for a free catalog 


Hobgoblin-Stoney End Music 
920 Highway 19 Blvd, Red Wing MN 55066 


1-651-388-8400 
Toll Free: 1-US-Stoneyen(d) 
1-877-866-3936 


Fax: 1-651-388-8460 


Dear DPN: 


I have been Director of Heartland 
Dulcimer Camp for nine years. Howev- 
er, it is time to move on and do other 
things. The name is changed to Her- 
itage Dulcimer Camp under the leader- 
ship of Sharon Lindenmeyer. My thanks 
go to all the instructors and participants 
who helped make the gathering a suc- 
cess. I know you will continue to give 
your support to the new camp. I will 
still be teaching dulcimer and traveling 
to festivals and workshops, so our paths 
will cross somewhere. 

Again, thanks for your love and sup- 
port. 

Esther Kreek 

serenesnd@aol.com 


In Memoriam 

The dulcimer community lost a dear 
friend last March with the passing of 
Maude Mize, wife of legendary dul- 
cimer builder Bob Mize. Mama Maude 
was a great friend to anyone fortunate 
enough to know her, and one of the 
kindest souls ever to pass through this 
life. 

Maude was a native of Rabun Coun- 
ty, Georgia, but spent much of her life 
in Blountville, Tennessee. She and Bob 
raised four children and had nine 
grandchildren. 

She was agracious hostess; friends 
passing through Blountville were 
assured of a place to stay in the house 
she and Bob built together, a magnifi- 
cent meal (probably homegrown), and a 
night of conversation and music. 
Whether it was working in the shop, in 
the sales booth, or with quiet support, 
she had a hand in most of the thousands 
of dulcimers that came out of their 
workshop over the years. 

Maude and Bob celebrated fifty-five 
years together the night before she left 
our world. Her passing has left a hole in 
the heart of everyone lucky enough to 
have been touched by her life. 


Letters To Us 


Dear DPN, 

The article on the McNallys 
[November 2000-January 2001 DPN] 
was of particular interest to me as I had 
heard of William McNally but didn’t 
know much about him. The articles by 
Nicholas Blanton on the origin of the 
hammered dulcimer were also very 
interesting. I’ve attached a photograph 
of a tapestry that is in the Burrell Col- 
lection in Glasgow and that I think 
some DPN readers might find interest- 
ing. One shows the complete tapestry 
while the other is a close-up photo- 
graph I was permitted to take of the 
musicians. The tapestry, in wool and 
linen, depicts haymaking and is from 
Germany and dated c.1400-25. 

Another reference to the dulcimer 
is in The Memoirs of Arthur O’Neill 
(now on http://services.worldnet.net/ 
~pybertra/ceol/oneill.htm), where 
Arthur O'Neill, on relating his journeys 
during the 1790’s says, “I next went to 
the town of Sligo, where I slept that 
night, and next morning went to Parson 
Phibbs (a credit to the cloth), of Ardla- 
harty, near Ballymote. He loved music; 
he encouraged it and he himself played 
well on that wired instrument called the 
dulcimer.” 

Jack Bethel 

Glasgow, Scotland 


Web: _ http://www.stoneyend.com 
E-mail: stoney @ stoneyend.com 


Bill Taylor 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


News 
& Notes 


Historic Roscoe Village in Coshoc- 
ton, Ohio, saluted the sounds and tradi- 
tions of dulcimer music at the 27th 
Annual Dulcimer Days festival last 
May. The event featured the Mid-East- 
ern Regional Hammered and Mountain 
Dulcimer Championships. Our congrat- 
ulations go to the winners! Hammered 
Dulcimer: Karen Dick (Medina, OH), 
Theresa Halsey (Coshocton, OH), Deb- 
orah Justice (Lititz, PA). Mountain Dul- 
cimer: Michael Lelompte (Louisville, 
KY), Alfred Bashore (Danville, PA), 
Joe Collins (Shelby, NC). Open Com- 
petition: Jan Milosh (Sunbury, OH), 
Deborah Justice (Lititz, PA), Tom Hol- 
berton (Cincinnati, OH). Vocal: Clay- 
ton Samels (Norton, OH), Alice 
Whitehill (Georgetown, PA), Linda 
Sigismondi (Gallipolis, OH). MD Duet: 
Alfred Bashore and Linda Sigismondi, 


an exciting instrumental album 


by Karen Mueller 


“A truly remarkable musician....she plays 
with both passion and precision.”-DPN 


Pauline and Lesley Miller (Bowling 
Green, OH), Gary Sager (Waverly, OH) 
and Doug Felt (Marengo, OH). Ham- 
mers and Harmonies of North Canton, 
OH and Tri-County Dulcimer Society of 
Coshocton, OH tied for first place in 
the Dulcimer Club Play-off. 


During the Claremont Spring Folk 
Festival, held in Claremont, California 
in May, the California State Hammered 
Dulcimer Contest produced the follow- 
ing winners: Christie Brown (1st) and 
Chris Peterson (2nd) in the advanced 
player category and Leta Sage (1st) and 
Masako Yasui (2nd) in the beginning 
player category. Congratulations! 


Dulcimer player and singer Margaret 
MacArthur was honored in the July— 
August, 2001 issue of Yankee magazine. 
Her Vermont Ballads And Broadsides 
(Whetsone Records, 1989) occupies the 
#8 spot on the magazine’s Top 40 list of 
Definitive New England Music. Other 
folk friends, such as Gordon Bok (#13 


Featuring mountain ae bass dulcimer 
and autoharp with fiddle, bagpipes, flute and more 


Celtic, old-time and contemporary tunes including 
“Linus & Lucy” and “Music for a Found Harmonium” 


Send $15/CD, $10/CS + $2 S&H to: 
Karen Mueller, P.O. Box 80565 
Minneapolis, MN 55408 


www.karenmueller.com 
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for North Wind’s Clearing), were repre- 
sented in this music-friendly issue of 
Yankee. 


Another magazine, Child, pictured a 
young girl playing mountain dulcimer at 
the Swannanoa Gathering (Asheville, 
NC) in an article about vacation spots 
in its June-July, 2001 issue. G3 


In 1972, we began 
making dulcimers 
hecause they 
were easy to play, 
hot too expensive, 


and lots of fun. 


After 29 years, 
Black Mountain Dulcimers 
still are. 


FREE Catalog of Dulcimers, books, CDs and more 
Yours for the asking. 


Black ., 


angtrunn 


100 Foothill Blvd.» Calistoga, CA 94515 « Toll Free 1-800-786-4240 


www.blackmtninstruments.com 


Dealer inquiries welcome. 


ra 


Dehhie JJorter 
Sentimental Journey 


New CD and companion songbook 


Beautiful collection of music primarily from 
the WWI and WWII era. Includes title song 
as well as White Cliffs of Dover, We'll Meet 
Again, Fraulein, Far Away Places, My Buddy, 
Going Home, plus 10 more. Recording fea- 
tures vocals with dulcimers, ukulele, harp 
guitar and other instruments. 


Companion songbook available, which 
includes ukulele and guitar chords along 
with dulcimer tab. Bonus dulcimer tab for 
tunes not on recording are included in the 
songbook. Don’t Sit Under the Apple Tree, 
When the Moon Comes Over the Mountain, Bell 
Bottom Trousers and Till We Meet Again. 
(Book-$ 15) 


Instructional Videos 
Debbie Porter Teaches Fretted Dulcimer 
For absolute beginners to novice level, this 
90 minute video and tab book teaches 
11 songs using “bird’s eye view” camera 
angles. (DAD tuning) Enjoy participating in 
a 20-minute jam session at the end. 

Only $20 + S&H 


Building Your Repertoire on Fretted Dulcimer 
20 tunes for $20 dollars. 90 minute novice/ 
intermediate video/tab (DAD tuning) also 
uses “bird’s eye view” camera angles and 
features a jam session with a real dulcimer 
club to assist you in playing the tunes up to 
speed. 


Other CDs Available 
Grace is Amazing - Gospel collection. 
a dulcimer for you, Darlin - great dulcimers 
with vocals. Excellent review from DPN. 
Fretted dulcimer and vocals - 13 songs, tab 
book available. 


New easy ordering 
with toll free number and Visa/MC 


(877) 856-2714 


E-mail orders: lyricsmama@aol.com 


CDs-$15, Tapes—$10, Video with Tab-$20. 


Include $3.90 for S/H. All orders shipped Priority Mail. 


Texas residents include 8.25% sales tax. 
Lyric’s Mama Music, 246 CR 2127, Pittsburg, TX 75686. 
Fax (903)856-053+4. 


Cardboard 
DuUICIM ers 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44—$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular, Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers, Recorders, 

Flute. Guitar Chords. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 


Meet the Friendly Dulcimer, the basics 


Easy as 123, 50 tunes, ages 8—adult 
The Mt. Dulcimer, for music teachers 


“The Sound is the Gold in the Ore.” 


NEW! by Lois Hornbostel: Robert Frost 


The Classroom Dulcimer ages 10-—adult 


Order From: SOUNDINGS 
PO Box 1974 e Boone, NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 
NC residents please add 6% Sales Tax 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


Variety, Innovation, Quality, & Value 
.......Since 1974 


FolkkcrafvU Legeno 


Appalachian Dulcimers Hammer Dulcimers 
12 Solid Wood Models 6 Models 


Folk Roots 


Appalachian Dulcimers 
9 Solid Wood Models 


sigh ptt pat yi RRR Ree Ks 


Psalteries, Harps, Instrument Kits, Hammer Dulcimer Stands, Books, 
Accessories, Recordings, Builders’ supplies, Bags/Cases, & more! 
E-mail:info@folkcraft.com Browse our web-site: www.folkcraft.com 
P.O. Box 807, Winsted, CT 06098 Order Toll-Free: 800-433-3655 
Visit our Showroom: Corner High & Wheeler Sts., Winsted, Ct. 


Dealer inquiries invited. 


November 2-4 ¢ East Tray, Wi 

Stringalong Weekend. Concerts, work- 
shops, singing, and dancing. Dulcimer 
activities. Info: UMW Folk Center, Ann 
Schmid, PO Box 413, Milwaukee WI 
53201. 800-636-FOLK (3655). 
www.uwm.edu/Dept/Folk/. 


November 3 « Elizahethtown, KY 
Heartland Dulcimer Club Fall Festival 
features Workshops (includes MD, 
HD), open stage, and concert. Info: 
kymimi1@msn.com, www.geocities. 
com/heartlanddulcimerclub. 


November 9-10 Ridgeland, MS 

Central Mississippi Dulcimer Association 
Fall Festival. Workshops for MD, HD, 
autoharp, guitar. Concerts, open stage. 
Info: Angela Hames, 169 Azalea Circle, 
Madison MS 39110. 601-853-4154, 
jajhames@msn.com. 


November 9-11 ¢ Pigeon Farge, TN 
Smokey Mountain Bulcimer Retreat. 
Workshops: three levels of MD 
classes, one HD. Concerts. Info: Jim 
Gammon, 10844 Carmichael Rd., 
Knoxville TN 37932. 865-694-4018. 
www.kormet.org/kadc/activities.html. 


Nov 11-16 Brasstown, NC 
Workshop: Intermediate mountain 
dulcimer. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
800-365-5724. www.folkschool.org. 


November 16-18 ¢ Helen, GA 

Feothilts Dulcimer Festival. Concert, 
workshops (MD & HD), and open stage 
at Unicoi State Park. Info: NGFDA, 
6065 Rosewell Rd., NE, Suite 1163, 
Atlanta, GA 30328. http://ngfda.org. 


November 16-18 ¢ New Harmony, IN 
Dulcimer Chautauqua On The Wabash. Fea- 
tures workshops, dulcimer history, lec- 
tures, 24-hour jam barn, singing, and 
concerts. Info: Maureen Sellers, 4708 
Corydon Pike, New Albany IN 47150. 
812-946-9094; MaureenSel@AOL.com. 
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EVENTS CALENDAR DEADLINES 


November —January issue: i 


Nov. 25—Dec. 1 © Brasstown, NC 
Workshop: Continuing Hammered 
DulcimerInfo: John C. Campbell 
Folk School, Brasstown, NC 28902. 


800/365-5724. www.folkschool.org. Events from the Ist weekend of Nov. 


through the 2nd weekend of Feb. 


December 2-8 Brasstown, NC Deadline: August Ist 
Workshop: Beginning Mountain February —April issue: 
Dulcimer. Info: John C. Campbell Events from 1st weekend of Feb. 
Folk School, One Folk School Road, through the 2nd weekend of May 
Brasstown, NC 28902. 800-365-5724. Deadline: November 1st 
www.folkschool.org. 

May — July issue: 
January 4—6 ¢ Huntsville, TX Events from 1st weekend of May 


through Labor Day weekend 


Dufcimer Retreat. Weekend of jamming 
This is our largest yearly calendar j 


for all acoustic instruments plus work- 
shops. Info: Linda Evans, 11129 High- 
way 90 West, Beaumont, TX 77713, 
409-866-0848. ssdulchse@aol.com. 


January 14-20 © Brasstown, NC 
Workshop: Intermediate/Advanced 
Hammered Dulcimer. Info: John C. 
Campbell Folk School, Brasstown, 
NC 28902. 800-365-5724. 
www.folkschool.org. 


Jan. 19-20 © Appling, GA 

Mistletoe State Park Jam. Mountain dul- 
cimer jam (indoor facility) open to all 
other instrument players and non-play- 
ers. Camping info: 800-864-7275. Event 
info: Rick or Peggy Ertz, 706-855-7041. 
gokarter@pop3.concentric.net. 


January 20-26 ¢ Brasstown, NC 
Workshop: Intermediate/Advanced 
Mountain Dulcimer. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 800/365-5724. 
www.folkschool.org. 


February 2 ¢ Loudon, TN 

Workshop, all levels of mountain dul- 
cimer players. Info: Norma Jean Davis, 
205 Engel Road, Loudon, TN 37774. 
865-458-5493. davis_music@juno.com. 


February 3-9 ° Brasstown, NC 
Workshop: Beginning Hammered 
Dulcimer. Info: John C. Campbell 
Folk School, One Folk School Rd., 
Brasstown, NC 28902. 800-365-5724. 
www.folkschool.org. 


Deadline: February Ist 


August—October issue: 
Events from the 1st weekend of Aug. [ 
through the 2nd weekend of Nov. 


Deadline: May Ist 
L lO =| 


Stringalong 


Workshops 


Nationally Known 
Dulcimer Artists 


Ona 
Wisconsin Lake 


I hour from Milwaukee & Chicago 


Stringalong Weekends 
November 2-4, 2001 
March 1-3, 2002 
May 24-27, 2002 


UW-Milwaukee Folk Center 


@ 1 (800) 636-FOLK 


continued on next page 
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February 8-9 ¢ Dallas/Fort Worth, TX 
Winter Festival of Acoustic Music. 

HD, MD, autoharp, harp, guitar and 
other instruments. Workshops and 
concerts. Info: Linda Lowe Thompson, 
309 Pennsylvania, Denton, TX 76205. 
940-387-4001, llt6@earthlink.net. 


February 9 ¢ Loudon, TN 

Workshop, all levels of mountain dul- 
cimer players. Info: Norma Jean Davis, 
205 Engel Road, Loudon, TN 37774. 
865-458-5493. davis_music@juno.com. 


February 15-16 ¢ Florence, AL 

Shoals Dulcimer and Folk Music Assoc. 
Winter Fest at Zip City Fire Depart- 
ment, Chisom Rd. Potluck suppper, 
workshops and jamming. Info: 
Dewayne Posey, 597 Co. Rd. 224, Flo- 
rence AL 35634. 256-764-2427 or Gayle 
Logan, ivag2@aol.com. 


New festival coming to Texas in 2002! 
Palestine 
Old Time Music and 
Dulcimer Festival 


March 28-31, 2002 
Palestine, Texas 


David Schnaufer 
Steve Seifert 
Don Pedi 
Bruce Greene 
Lloyd Wright 


Carl Jones 
Josh Goforth 
Dan DeLancey 
Linda Thomas 
Wayne Henderson 


You will love this festival. The old time 
world and the dulcimer world will 
come together for a weekend of visit- 
ing, learning, sharing and jamming. 


For more information contact: 
Jerry Wright (713) 432-1058 


Email pickin@aol.com 
Web: www.geocities.com/palestinefestival 


2002 
BUCKEYE DULCIMER 
FESTIVAL 


March 6 — 10, 2002 
at 


RECREATION UNLIMITED 
NATIONAL CHALLENGE 
for 
PEOPLE with DISABILITIES 


Ashley, Ohio 


PERFORMERS 
& 
WORKSHOP LEADERS 


Mountain Dulcimer 
Rob Brereton 
Robert Force 
SWEETWATER 
(Cindy Funk, Shelley Stevens) 


Hammered Dulcimer 
Dorothy Buchanan 
Chris Cooperrider 
Mick Doherty 
Joyce Harrison 
Ken Kolodner 


Autoharp 
Karen Mueller 


Claw hammer Banjo 
Joe Steiner 


Band Together 
SWEETWATER 


(Shari Wolf) 
More to be Announced 


For more information 
and a brochure 
visit: 
www.geocities.com/buckeyedulcimer 


or contact 
Louise Ziegler 
232 W. High Street 
Ashley, OH 43003 
Phone: (740) 747-2326 
Email: 
buckeyedulcimer@yahoo.com 


e/ 
Moons & Tunes 
with 


BONNIE 
CAROL 


Moons and tunes, notes and boats: 
our 4th annual musical wilderness 
adventure will run the lower San Juan 
River, SE Utah. We expect a deep, 
red sandstone canyon, experienced 
geologist/guides, great food and 
beautiful music - made by you! All the 
wonder of river running, desert 
strolling and warm riverside camping 
in combination with music in starlit, 
sand ampitheaters; the camaraderie 
of a music camp and a river trip all 
rolled into one. Come with dulcimers 
and guitars, flutes and whistles, 
accordions and voices - or come to 
boat and listen - all are welcome. 
Bring your camping get up, your 
smiles and your friends, and we'll 
bring whatever specialized river 
equipment you need. 


No river running experience 
is necessary. 
Get in touch for an itinerary. 


Fee of $475 is due March 15th, 2002 


June 1—4, 2002 


Bonnie@BonnieCarol.com 
www.BonnieCarol.com 
15 Sherwood Road 
Nederland, CO 80466 
(303) 258-7763 


First Annual 


Lagniappe Dulcimer Fete 


March 8 - 10, 2002 
Port Allen, Louisiana 


“Gateway to Cajun Country” 


Dulcimer Workshops, Jam Sessions, Concerts, 
Cajun Dancing, Food, Vendors, R.V. Park 


Featuring the Wrights, Les Amis, Paul Andry, 
The Back Porch Band and others 


For information and registration, contact: 
Lagniappe Dulcimer Society 
4841 Woodlake Drive, Baton Rouge, LA 70817 
(225) 753-7917 or FAX (225) 756-4632 
Email cbankston@home.com 


Download registration forms from our WEB site 
http://www.lagniappedulcimer.com 


River Song Music Shoppe 


7 North 2nd Street 
Ripley, Ohio 45167 
937-392-9274 
Hammered Dulcimer: Masterworks, Dusty Strings, 
Chris Foss, & Rick Thum. 


Mountain Dulcimer: Blue Lion, Ray Chittum, 
McSpadden & others. 


Harp: Triplett, Dusty Strings, & Stoney End. 
Autoharp: Oscar Schmidt. 
Bouzouki & Cittern: WA. Peterson. 
Clawhammer Banjo: Deering, Chanterelle Banjo 
Company. 
Lots of Recordings, Instructional Books, Cases, 
Stands, Tuners, Hammers, Pennywhistles etc. 


WWW.RIVERSONGMUSICSHOPPE.COM 
melbarb@bright.net 
TOLL FREE ORDER NUMBER 1-888-382-9274 
Free UPS ground shipping on orders over $200.00 


Southern Ohio Dulcimer Festival 
Memorial Day Weekend 
2002 


Walkin’? Around Lucky 
Robert & Janita Baker 


with 
Madeline MacNeil, 
Karen Mueller, 
Howie Bursen, 
Kelly Powers and 
Jean Sutton 


Traditional, country, blues and original songs 
featuring guitar and dulcimer with banjo, autoharp, 
accordian, fiddle and vocals 


available from: 
Blue Lion 
10650 Little Quail Ln. 
Santa Margarita, CA 93453 
(805) 438-5569 


CD $16.50, includes shipping 
CA residents please add 7.25% sales tax 


Announcing 


The First Annual 
Heritage Dulcimer Camp 


Mountain and Hammered Dulcimer 
Novice through Advanced Classes 


= 


July 21-26, 2002 


Parkville, Missouri 


for information contact: 
Sharon Lindenmeyer 
405 Court @ Ellsworth, KS 67439 
(785) 472-4285 


MEL BAY PUBLICATIONS, Inc... 


Megha tho Bal 
DULCIMER 


World of DAA 


o Dakciner i DAA Tania 
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SONGS AND TUNES OF THE 
~ WILDERNESS ROAD ~ 


By Ralph Smith and Madeline MacNeil. This collection 
of eeticondl music for the mountain dulcimer seeks to 
reunite this beautiful instrument with the people, the 
music, and the world from which it came. Numerous 
photographs and maps help tell the story, and each tune 
in the book includes a historical anecdote describing its 
origin. Written in notation and tablature for the standard 
three-course mountain dulcimer with chord symbols 
and complete lyrics. 80 pages. Book (96747) $14.95. 


THE WONDERFUL WORLD 
= OF DAA = 


By Madeline MacNeil. DAA is a beautiful tunin 
for the standard mountain dulcimer. This book 
contains 19 arrangements of traditional Irish, Welsh, 
French Canadian, Scottish, and American folk tunes 
and songs whose melodies are richly complement- 
ed by the DAA tuning. The companion CD features 
all of the tunes in the book. 32 pages. Book/CD 
set (98753BCD) $17.95. 


~ SHALL WE GATHER ~ 


Hymns Arranged for Hammered Dulcimer 


Please add $6.00 
Sor shipping and handling. 


— Publishing the finest in music for over 50 years! - 


MEL BAY PUBLICATIONS, INC. 
P.O. Box 66 © Pacific, MO 63069 
1-800-8-MEL BAY FAX (636) 257-5062 
Visit us on the Web at www.melbay.com 
E-mail us at email@melbay.com 


Dulcimer Clubs 


New Dulcimer Clubs 


Arkansas Virginia 

HSV Dulcimer Club Hammered Dulcimer Club of SE Virginia 
Bob Bruce Sandra Barton 

54 Jubileo Way 1623 Stillwood Street 


Hot Springs Village, AR 71909 
501-922-2797 
bobbruce@ipa.net 

2nd & 4th Saturdays HD, MD 


Chesapeake, VA 23320 
757-538-2424 (Darlene Himes) 
sandygb@attglobal.net 

New club starting up 


Colorado 

Denver Metro Area HD Club 
Tina Gugeler 

2420 Cessna Drive 

Erie, CO 80516 
720-890-0552 
tgugeler@quwest.net 

2nd Sundays (HD) 


West Virginia 

Almost Heaven Dulcimer Club 

Dave Haas 

4928 Dempsey Drive 

Charleston, WV 25313 

304-776-1430 (home), 747-3920 (work) 
haasdave@hotmail.com 

Ist & 3rd Wednesdays MD, HD 


Folk Notes Dulcimers 
A Large Selection of Quality 

Folk Instruments-Great Prices 

See Our Ad in The UnClassifieds! 


Dennis DenHartog Folk Notes Dulcimers 
Ph#: 219/484-9078 2329 Curdes Avenue 
www.folknotes.com Fort Wayne, IN 46805 


From the Off-the-Wall Dulcimer Society 


TUNES ‘N TABS 


A Book of Over 120 Arrangements for 
Lap Dulcimer and Hammered Dulcimer 
More than 150 pages of music arranged by 
Rebecca Askey, A. J Bashore Il, and other members 
and friends of OTW. A REAL VALUE! 


‘Moré Than 120 Tene Arrangements for 


LAP DULCIMER& 
HAMMERED DULCIMER 


Lactating Choad Neeson for Avtoherg, Citar o¢ Otter Accoustic lastnementy 


To Order: Send $14.95 + $2.00 s&h ($16.95) to 
Rebecca Askey, 134 East Winding Hill Road, 
Mechanicsburg, PA 17055 


email: MABLBARKER@aol.com 


§ trom the Oft-the-Wall Duletmer Society Rear are 
Proceeds Benefit OTW Society Member Activities 


EN » 
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es and Gary Gallier are the “kin” 
implied in the title Craft Of Kin 
and the two brothers make some 
wonderful music together. Both 
are former Winfield champions on the 
mountain dulcimer and their styles are 
curiously contrasting: Les plays finger- 
style in the D-A-A tuning while Gary 
flatpicks using the D-A-D tuning. As 
often as not, Gary adds various percus- 
sion instruments to the mix while Les 
plays guitar and some percussion in 
addition to dulcimer. David Wilson 
adds his skills throughout on fiddle, 
cello, guitar, bass, slide guitar, and man- 
dolin. Princess Harris plays hammered 
dulcimer on one track and Lee Woman 
plays bohdran on another. The music is 
all instrumental and all original. Les 
and Gary never seem to lack for cre- 


edited by 
Neal Walters 


ae Musical Reviews 


ative ideas and Craft of Kin contains 
thirteen gems that evoke visions of 
everything from life along the Mississip- 
pi River to mystical Celtic sounds to 
fiery gypsy melodies. Their arrange- 
ments are layered masterpieces and the 
dulcimer playing is remarkable for its 
sensitivity, taste and precision. 


*m writing this column in July and 
it’s difficult to get truly excited 
about Christmas but, by the time 
you read this, I predict it won’t be 
that hard at all. As Christmas approach- 
es, you would do well to stuff your 
stocking with Mark Wade’s Silver 
Bells, a collection of twelve seasonal 
offerings that resonates with Christmas 
cheer. His hammered dulcimer playing 
just keeps getting better and this album 
again demonstrates his patented combi- 
nation of energy, lilt and creative use of 
accidentals. Are all those notes really 
on the hammered dulcimer? Co-pro- 
ducer and fiddler Alex De Pue is also 


Janita Baker 
Recordings & Books 


Slues & Kagtine 


Fall 2001 = 9 


Craft of Kin 

The Gallier Brothers, Dancing 
Thumb Music, PO Box 4922, G. S., 
Springfield, MO 65808, 417-865-4170, 
www.dulcimercentral.com (CD) 


Silver Bells 

Mark Wade, 2000 Holley Parkway 
#2617, Roanoke, TX 76262, 
817-490-0672, www.markalanwade. 
com (CD) 

A Turning Point 

Linda Thomas and Dan Delancey, 
6409 E. 110th St., Kansas City, MO 
64134, 816-763-5040, Lindadan@ 
ke-primary.net, www.lindadan.com 
(CD) 

Fiddlin’ with a Dulcimer 

Jan Johansson and Rick Brockner, 
janricmusic@aol.com, (CD) 


The Bridge 
Black Bear Crossing, 
bluhen@uplink.net (CD) 


continued on next page 


Fifteen fingerpicked songs including St. 
Louis Blues, Sweet Home Chicago, & 
Maple Leaf Rag arranged for four equi- 


distant strings. CD - $15.00; Tab Book $15.00 Handcrafted Instruments 


by William Berg 


e Mountain Dulcimers 

e Hammered Dulcimers 
© Bowed Psalteries 

e Lap Harps e Kalimba: 
° Banjos ° Mandolins 


..and much more! Plus a great selection 
Instructional Books and CD's and Tapes. 


Fingerpicking Dulcimer 
Sixteen songs including Ftir Elise, The 
Entertainer, & Careless Love arranged 
for three and four equidistant strings 
Cassette - $10.00; Tab Book - $10.00 


Solace 
Solo instrumentals including Solace, 
Wylla’s Waltz, Yesterday, & Clair de Lune 
arranged for four equidistant strings. 

CD - $15.00; Cassette - $10.00; Tab Book - $15.00 


Fingerpicking 
Dulcimer 


available from: 


Blue Lion 
10650 Little Quail Lane » Santa Margarita, CA 93453 
(805) 438-5569 
Postage: Books - $3.00; Tapes/CDs - $1.50; any combination $3.00 
CA residents please add 7.25% sales tax 


58 W. Main Street © Nashville, IN 47448 
812-988-7077 or toll free BO0-359-2173 


www.mountainmademusic.com 
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his usual commanding presence, and he 
and Mark bounce clever ideas off of 
each other in what amounts to an 
exceptionally erudite musical conversa- 
tion. The fiddle and guitar complement 
Mark’s playing wonderfully. This is 
clearly a hammered dulcimer album 
and Mark’s playing takes center stage 
throughout. There’s a delightful whimsy 
in his playing that distinguishes him 
from other players. He doesn’t just play 
the tune, he interprets it in a manner 
that grows more musically mature with 
every outing. This is an exceptional 
recording; one that can be enjoyed in 
July too! 


have been musical partners for 

nearly twenty years. Linda’s ham- 

mered dulcimer playing is both 
graceful and lyrical. She states the 
melody with elegance and precision. 
Dan’s a virtuoso guitarist with flatpick- 
ing skills most of us can only dream 


[ inda Thomas and Dan Delancey 


The WORLD’S PREMIER 
ACOUSTIC MUSIC STORE 
is at your fingertips! 

We have DULCIMERS — 

plus thousands of other 

new, used and vintage 

INSTRUMENTS, an 

unbelievable selection 

of ACCESSORIES, 

mountains of COMPACT 

DISCS , and a wealth 

of BOOKS & VIDEOS. 

Fast, friendly 

service, too — 

anywhere in 

the world! 


Ask for your : 
FREE CATALOG! 


INSTRUMENTS 


1100 N. Washington 
PO Box 14210-DPN 
Lansing, MI 48901 


(517) 372-7890 
Fax (517) 372-5155 


Visit us on the web at www.elderly.com 
Now with online ordering! 


about. He always fills the spaces with 
tasteful licks that move things along in 
just the right way. You won’t find any of 
this missing on A Turning Point but 
you may be surprised and pleased to 
know that they’ve decided to make the 
album their first vocal project. After 
hearing what they’ve come up with, I 
can only wonder why they haven’t done 
this before. The songs are mostly tradi- 
tional and are very well chosen to show- 
case Dan’s warm and personal vocal 
leads. Linda adds harmonies and 
they’ve managed all of this without sac- 
rificing any of the wonderful interplay 
between dulcimer and guitar that has 
always been their trademark. Scott 
Tichenor contributes some great man- 
dolin to fill things in even more and 
Linda also kicks things along with some 
infectious keyboard rhythms. The songs 
range from Carter Family tunes like 
Home by the Sea and Jimmie Brown 
the Newsboy to more contemporary 
standards like Steve Gillette’s Darcy 
Farrow and Jud Strunk’s Bill Jones 


General Store. I’m a sucker for these 
old-time sentimental songs and I think 
they’ve done a marvelous job in every 
way with this project. It’s a labor of love 
and one to which I suspect all fans of 
traditional singing and playing will 
quickly respond. 


he fiddle and the mountain dul- 

cimer make beautiful music 

together as fans of Don Pedi (with 

Bruce Greene) and Lorraine Lee 
Hammond (with Gerry Milnes) will 
quickly acknowledge but, funny thing, I 
can’t think of more than a handful of 
such duet albums. Listening to Fiddlin’ 
with a Dulcimer really made me real- 
ize that we could use a whole lot more 
of them. Jan Johansson and Rick 
Brockner are well traveled North Car- 
olina-based musicians who have com- 
bined to serve up a very tasty sampling 
of what can be done when two musical 
visions coincide. Jan Johansson pursued 
his love of bluegrass music from his 


www.modernmountaindulcimer.com 


BB Hammers, 


Gustom Hammer Makers; 


Thanks! 


Bob and Betty Kiogima 


1079 Tinker Lane 
Proctorville, OH 45669 


140/886-2284 


Many styles available in Cherry or Maple 7%” or 8%” long with 
Rosewood trim handles. 


We Specialize in Custom Sizes. 


Dealer Inquiries Invited. * BKiog@aol.com 
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native Sweden to North Carolina and 
spent several years playing in a success- 
ful bluegrass band. Rick Brockner 
explored several musical genres as part 
of the Howling Brothers Band. At some 
point, they decided to come in off the 
road and combine forces. The result is 
Fiddlin’ with a Dulcimer, an album of 
original material that is firmly grounded 
in traditional styles. Jan’s fiddling is 
unlike a lot of North Carolina fiddling, 
in that there’s not a trace of Round 
Peak or Tommy Jarrell in there at all. 
His fiddle style is very melodic and lyri- 
cal although he can drive it too. He dips 
and soars like a butterfly, reminding me 
a bit of Irish fiddler Martin Hayes, while 
Rick’s dulcimer playing surrounds the 
fiddle with rhythmic intensity and adds a 
melodic and harmonic counterpoint to 
fill things out beautifully. Those of you 
who remember Holly Tannen’s accom- 
paniment to Kenny Hall’s mandolin 
playing will appreciate the similarities. 
The tunes themselves seem a bit like 
extended jams except that no part of the 


music really sounds unplanned. Rick 
plays Smoky Ridge dulcimers, made in 
North Carolina and they have a perfect 
sound for this type of playing. The 
recording quality is excellent as well and 
every nuance is clear as a bell. If you’re 
a mountain dulcimer player with a fid- 
dling friend, you certainly owe it to 
yourselves to give this a good listen and 
to start trying this yourself. 


he Bridge is a good-time recording 
that combines a pinch of a con- 
trolled and sedate English country 
dance with a healthy dose of the 
wild abandon that accompanies the best 
contra dancing. Black Bear Crossing con- 
sists of Phylleri Ball on keyboard, alto 
recorder, and accordion; Denny Fisher 
on bodhran, bowed psaltery, string bass, 
and washboard; Lucy Henry on ham- 
mered dulcimer, flute, pennywhistle, 
soprano recorder and vocals; Bryan King 
on banjo, bouzouki, fiddle, guitar and 
mandolin; and Wendy McCormick on 


accordion, Celtic harp, concertina, and 
hammered dulcimer. The tunes are 
warhorses for the most part but are given 
a fresh treatment through the band’s 
ensemble approach to their arrange- 
ments. The result is a rich, varied and 
strongly rhythmic sound that simply dares 
your feet to stand still! The hammered 
dulcimer, flute, recorders, squeezeboxes, 
and bouzouki pass the melody around 
while the accordion, keyboards and fret- 
ted instruments supply an infectious 
rhythm. The slower tunes flow with the 
same energy and there’s nothing here 
that will make you want to do anything 
but dance. There’s some great chemistry 
going on and I swear you can actually 
hear the band smiling with satisfaction. 
Lucy does a great job on the album’s sin- 
gle vocal, a Gaelic children’s song called 
The Little Red Fox. Other tunes include 
Black Bear Crossing, Lucy’s Lilt, The 
Bear Jig, Hewlett, The Detroit Schottis- 
che, Saddle the Ponies, Julia Delaney’s, 
Dick Gossip’s, Tam Lin and several 


more. €} 


by Donna Missigman. 
$15.00 plus $2.00 postage 


MC/Visa or check to: 


(570) 946-7841 
ddulcimer@aol.com 


Dulcimer music online 


Download from our website today! 


© High quality graphic files 
in both tablature and 
music notation 


¢ MP3 sound files 


e Our music is available at 
very modest prices 

© Special offers include many 
files that are FREE ! 


e A variety of arrangements 
for beginners through 
to advanced. 


www.frettedmusic.com 


Resurrection Road 


Lenten and Easter Music for Mountain Dulcimer 
35 arrangements of traditional and contemporary 
selections for Lent and Easter —— 

arranged for intermediate and advanced players 


(PA residents please add $102 for sales tax) 


Missigman Music, P.O. Box 6, Laporte, PA 18626 


| RESURRECTION 
ROAD 


Sars me 


www.madelinemacneil.com 


® Recordings 
@ Music, videos 
™ Performance dates...and more! 


Safe and secure ordering with 
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Dancing Doll Music, Inc. 
pkg Slap Sao 


CASSETTES AVAILABLE 
+ Potpourri 
+ Stone County 
+ Family Album 
+ Ozark Mountain 
+ Christmas Thyme 
+ By Babel’s Stream [J 
+ Finger Picking Good 
+ Wandering Through Rackensack 
AM Cassettes Are $9.00 Each 
— o—_—_ 
CDs AVAILABLE 
+ Finger Picking Good 
+ Ozark Mountain/Stone County 
CDs are $15.00 each 
e— 
« ALSO + 
SIMMONS FAMILY SONGBOOK ~ $5.95 


~SHIPPING On All Merchandise~ 
$2.00 each & .50 for each additional 


DANCING DOLL Music, INC. 
P.0. Box 68 
MouNTAIN VIEW, AR, 72560 
www.dancingdollmusic.com 
email: jennings @motel.net 
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Maureen Sellers * 

* 

* 


TK O'Briew’y Folk Instruments 


Mountain Dulcimers 


presents 


MY TEACHING BOOK x& 

VOLUME ONE- $12.00 * 

NEW! te 

MY TEACHING BOOK we 
VOLUME TWO- $12.00 

CD For VoL. 1 & 2- $15.00 x 

(The books | teach from at the 
universities.) 


Hammered Dulcimers 
Lap Harps 

Bowed Psalteries 
Door Harps 

Dulcimer Stands 
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Cases and more 


***Coming Soon- Simply Duets!*** 
Simply Gospel One- $10.00 
Simply Gospel Two- $10.00 

Simply Gospel Three- $10.00 

Simply Remembered- $10.00 

Songs of the Civil War- $12.00 
Fretboard Companion- $5.00 Chord Chart- $2.00 
Maureen, Stella & the boys- cassette only-$10.00 
Send $2.50 each for shipping & handling plus $1.50 for 
each additional item. IN residents add 5% sales tax. 
Maureen Sellers, LLC 
4708 Corydon Pike, New Albany, IN 47150 


E-Mail- MaureenSel@AOL.com 
For workshops/performances(812)945-9094 


FORO I I 


Call for a dealer nearest you. 
828-456-7502 


Pe 
TK O’Brien’s Inc. 
PO Box 614 Lake Junaluska, NC 28745 
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www.tkobriens.com tkobriens@hotmail.com 


Jim Curley’s 
Mountain Music Shoppe 
11200 Johnson Drive 
Shawnee, Kansas 66203 
(913) 962-9711 


www.mountainmusicshoppe.com 


Sweet Sounds Dubeime: House 


Hammer Dulcimers, Mountain Dulcimers, 
Pick-N-Sticks, Walkabout Dulcimers, 
Bodhrans, & Crystal Flutes 

Large Selection of Books, Tapes, CD's,Jewelry, 
Accessories, MD soft cases, single & double, 
of our own design, and much more. 


Dealerships: 

Deering* Ome* 

Mike Ramsey* 

Kentucky* 

Mid-Missouri* 

Oscar Schmidt* 

Sigma* Cort* 

Magic Fluke* 

Master Works* 

Song Bird* 

Rick Thum* 

McSpadden* a 
and many more! {joMee & 


Barry & Linda Evans 


11129 Hwy 90 West 

Beaumont, Tx 77713 

phone 1-877-860-0848 
or 1-409-866-0843 


www.dulcimerhouse.com 
SSDulcHse@aol.com 


Specializing in 
Mountain & Hammered Dulcimers 


Civil War, 1800’s, Old Time, Bluegrass & 
World Instruments, Accessories, CDs, 
Cassettes, Books, Miscellaneous 
Gift Certificates @ Lay-A-Ways 


Lessons * Repairs 
Buy ° Sell * Trade * Consign 


Private Performances * Solos or Groups 
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Music for relaxation, bodywork, healing. 
www.maggiesmusic.com 410-867-0642 


stablished for 19 years 

creating custom cases 
and protecting beloved 
dulcimers througout the 
world. Call, write or fax 
Sor free brochure. 


PO BOX 943 @ DRIGGS, IDAHO ¢# 83422 
VOICE AND FAX ®¢ 208-354-8827 


by Paul Gifford 


In this column I will attempt to pro- 
vide a dictionary definition for the word 
“dulcimer.” This follows the style of the 
Oxford English Dictionary (which contains 
an entry for the word) and Craigie and 
Hulbert’s Dictionary of Americanisms on 
Historical Principles and the Dictionary of 
American Regional English (which do not 
have such entries). As in the OED, my 
entry below lists the meanings in chrono- 
logical order, includes the etymology of 
the word, and gives examples of the use 
of the word. Like Craigie, it includes 
American examples, and, like the Dictio- 
nary of American Regional English, men- 
tions some regional variants. However, 
since I have the luxury of defining only 
one word, I can also list examples of the 
word used as a personal name and as a 
trademark or commercial term. 
Dulcimer. 1. A musical instrument in 
the shape of a shallow box, usually trape- 
zoidal, with metallic strings stretched 
over the upper surface, which are usually 
played with two slender sticks, or “ham- 
mers.” (<Middle French doulcemeér 
<Medieval Latin dulce melos, “sweet 
sound”). Cognates: dolcémele (Italian, 
obs.), dulcemelo (Spanish, obs.). Vari- 
ants: dulcimore, delcimer. Also called 
hammered dulcimer, hammer dulcimer. 
U.S. synonyms include dulcimer-harp 
(Illinois, Missouri), piano-dulcimer 
(New York, Ontario, Michigan, Ken- 
tucky), piano-harp (Minnesota), the last 
two of which should probably be consid- 
ered commercial names. 

1474. With mynstralcy of harpe and 
dowsemeris. Mary Dormer Harris, ed., 
The Coventry Leet Book: or Mayor's Reg- 
ister, Early English Text Society, 0.s., 
134 (London: for the Early English Text 
Society by Kegan Paul, Trench, Triibner 
& Co., 1907), 392. 

c.1475. With fydle, recorde, and 
dowcemere. The Squyr of Lowe Degre. 

1502. All theise fresh apparelled 
Ladyes and women of honor having like 
Instrumentes of musicke as Claricordes, 
dusymers, Claricimballs and such other. 


Hammered Dulcimer Tales & Traditions 


P. Reyher, Les Masques Anglais [1909], 
500f., in John Stevens, Music & Poetry in 
the Early Tudor Court [London: 
Methuen, 1961], 250. 

1509. There sate dame musyke with 
all her mynstralsy, as...Cymphans 
doussemers wt clarycymbales gloryous. 
Stephen Hawes, The Pastime of 
Pleasure, lines 1527-1531. 

1512. Pipes, taborins, doucimers, 
fidles, organs, psaltries, claricordes, and 
mani other instruments there was in 
great nombre sowning al songes of 
armony. Helyas, Knight of the Swan. 

1580. Doulcimer, an instrument of 
Musicke so called. John Barrett, An 
Alvearie or Quadruple Dictionarie. 

1587. Pecten...a sticke wherewith they 
play on dulcimers. Thomas Thomas, 
Dictionarium Linguae Latinae et Angli- 
canae, 

1588. Let the Bumberd come and 
Bray, Put not Dulcimers away. John 
Rhodes, A Song in Commendation of 
Diuers Instruments of Musicke, lines 18- 
19, in The Covatrie Man’s Comfort. 

1613. Praise him vpon the claricoa- 
les, the Lute and Simfonie: With dulse- 
mers and the regalls, sweete Sittrons 
melody. Sir William Leighton, The Tear- 
es or Lamentations of a Sorrowfull Soule. 

1662. Here, among the fiddlers, I 
first saw a dulcimere played on with 
sticks knocking of the strings, and is 
very pretty. Samuel Pepys, Diary, 23 
May. 

1675. There are more of our Dul- 
cimers thump’d ev’ry Night in Covent- 
Garden, then there are Ghittars scrap’d 
in a Week, in Madrid. Thomas Duffett, 
The Mock-Tempest, 22. 

1707. For I have taught her several 
Tunes, my self, upon the Dulcimer. Col- 
ley Cibber, The Double Gallant, Act 1. 

1710. The last I shall mention, was a 
certain Romantick Instrument, called a 
Dulcimer. [Joseph Addison], The Tatler 
(8-11 April 1710), no. 157, para. 12. 

1740. Dulcimer...strung with about 
fifty strings...struck with little iron rods: 
the bass strings are doubled, and it’s 
sound is not disagreeable. To be played 
on, ’tis laid on a table before the per- 
former, who with the little iron rod in 
each hand, strikes the strings. James 
Grassineau, A Musical Dictionary, 67. 
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1749. John Beals, musick-master, 
from London, at his house in Fourth- 
Street... teaches the violin, hautboy, 
German flute, common flute, and dul- 
cimer, by note. Pennsylvania Gazette, 21 
March. 

1762. Squalling to the antient British 
melody of the bagpipe, the Welch harp, 
and the dulcimer. George Colman the 
elder, The Musical Lady, Act 2. 

1777. The parson teaches her to play 
upon the dulcimer. Richard Sheridan, 
A Trip to Scarborough, Act 1, Scene 1. 

1801. He went to the door, and saw a 
poor man who was playing on the dul- 
cimer. Maria Edgeworth, “The Good 
French Governess,” in Tales and Novels, 
vol. 1: Moral Tales. 

1829. On one side, the floor was 
shaken by the dancers, and the ear 
stunned with the music of bagpipe, vio- 
lin, and dulcimer. Gerald Griffin, The 
Collegians, 3: 280. 

1843. Mothers screamed, fathers 
swore, footmen laughed, and high 
above all came the measured tramp of 
the dancers overhead, while fiddles, 
French-horns, and dulcimers, scraped 
and blew their worst. Charles J. Lever, 
Jack Hinton, the Guardsman, 73. 

continued on next page 
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1849. In Spring 1842, two young men 
named Nelson, natives of London, per- 
formed on two dulcimers, at public con- 
certs in Edinburgh, with surprising 
dexterity. Sir John Graham Dalyell, 
Musical Memoirs of Scotland, 260. 

1855. And if the children are blest 
with a musical taste, assorted melodies, 
with some favorite instrument, the 
piano, harp, melodeon, dulcimer or gui- 
tar, will find a place in the spare room or 
parlor. Transactions of the Michigan State 
Agricultural Society for 1855, 674-675. 

1856. As he entered the room, Maud 
sat at a species of dulcimer, singing some 
sweet ballad of olden time. Orlando Boli- 
var Willcox, Shoepac Recollections, 127. 

1866. With the drumsticks he 
thumped on the dulcimer. P. T. Barnum, 
Humbugs of the World, 146. 

1879. To one of these the doctor paid 
special attention, and finally won his 
way so far into her good favor as to 
induce her to play him a tune on the 
dulcimer, an abominable instrument, 
which she pounded with two little sticks. 
John Beatty, Memoirs of a Volunteer, 
1861-1863. 

1892. “We had a Quaker with us a 
short time ago, who was very much grat- 
ified in hearing our little daughter play 
on the dulcimer.” Ann Branson, Journal 
of Ann Branson, a Minister of the Gospel 
in the Society of Friends, 137. 

1907. Many of these little inns would 
have music to attract people, generally 
a violin and a dulcimer. Mortimer 
Leggett, “Reminiscences of Mortimer 
Leggett,” Collections and Researches 
Made by the Michigan Pioneer and His- 
torical Society 35: 689-690. 

1922. A girl playing one of these 
instruments what do you call them: dul- 
cimers. James Joyce, Ulysses, 57. 

1938. A resume of old time music 
and musicians here shouldn’t be given 
without mentioning such folks as 
Wellington Clark, who had a sort of 
family orchestra that included a dul- 
cimer, the only one I ever saw. It was 
played like a xylophone, but the beaters 
struck upon brass strings like those of a 
piano instead of the metal slabs of its 
successor. A. B. Wood, Pioneer Tales of 
the North Platte Valley and Nebraska 
Panhandle, 116. 


1952. The source of this strange 
sound was the hammered dulcimer, a 
complicated and completely original 
instrument. Charles Faulkner Bryan, 
“American Folk Instruments: II. The 
Hammered Dulcimer,” Tennessee Folk- 
lore Society 43. 


2. Obs. A scholarly term for a wood- 
wind instrument, probably a recorder. 
(Corruption of ME doucet, doucette, 
dulceuse; cognates MF doucaine, Span 
dolzaina). 

1567. The eider...Hereof are 
made...a kind of Symphonie whiche the 
common sort call a Pipe: the learned 
and more civil kinde of men name it a 
Dulcimer. John Maplet, Great Forest, 42. 

1667. Had work and rested not, the 
solemn Pipe, And Dulcimer, all Organs 
of sweet stop. John Milton, Paradise 
Lost, Book VII, lines 595-596. 


3. Obs. A woman who plays the dulcimer. 
1580. Doulcimer, an instrument of 
Musicke so called. A woman that plai- 
eth on doulcimer. John Barrett, An 
Alvearie or Quadruple Dictionarie. 


4. Obs. A harpsichord. 

1611. Harpechorde, an Arpsichord or 
Harpsicord; a Dulcimer. Randle Cot- 
grave, Dictionarie of the French and 
English Tongues. 

1671. Besides my design in giving you 
a visit at your lodging, With four 
Drums, six Trumpets, and a Consort of 
22 Violins, With Flutes, Recorders and 
Dulcimores. Edward Howard, The Six 
Days Adventure, 60. 


5. Obs. A type of bonnet. 

1767, With bonnet trimm’d and 
flounced withal, which they a dulcimer 
do call. Thomas Warton, High-Street 
Tragedy. 


6. U.S. A musical instrument in the 
form of a long, shallow box, related to 


various fretted zithers used in northern, 
western, and central Europe, with three 
or more strings that are stopped on frets 
and plucked with a plectrum or bowed. 
Other names, now mostly obsolete, 
include scantlin(g) (West Virginia), har- 
monia box (Tennessee), hog fiddle (West 
Virginia), lap harp, Jewish lyre (Ken- 
tucky), Concordia harp (New York), 
dulcerine (Ohio, Nebraska), Indian 
walking stick (Missouri, Arkansas). Also 
called Kentucky dulcimer, Appalachian 
dulcimer, mountain dulcimer, lap dul- 
cimer, fretted dulcimer. 

1825. One Dulcimore, $3. Pulaski 
County, Kentucky, Will Book 2: 172. 

1843. Allheart played the dulcimer, a 
monotone instrument shaped like an 
aeolian harp, and done with a plectrum 
on wire strings, and could have easily 
played a sackbut, psaltery and cymbals 
... in fingering the iron strings of a dul- 
cimer. Baynard Rush Hall, The New 
Purchase, 2: 33. 

1880. Prichard, John W.... Dulcimer 
maker. Census, Lawrence County, Ken- 
tucky, precinct 1. 

1912. “A dulcimer,” Aunt Polly Ann 
explained. “My man made it, too, 
always-ago. Dulcimers used to be all the 
music there was in this country, but 
banjos is coming in now.” Lucy Furman, 
“Hard-Hearted Barbary Allen: A Ken- 
tucky Mountain Sketch,” Century Maga- 
zine 83: 742. 


7. Obs. U.S. Book of sacred music. 
(after a popular collection by I. B. 
Woodbury, The Dulcimer: or The New 
York Collection of Sacred Music, New 
York: Huntingdon and Savage, 1850). 

1861. Reuben says “Pa-owerful 
chune, Balermy! When I git hum Ill cut 
it out of an old Sabbath Dulcimer that 
Melissy don’t use since I’ve gin her a 
new one. Fitz-Hugh Ludlow, “The 
Primpenny Family: Chapter VI,” Vanity 
Fair, 16 Feb. 1861. 


8. Rare. Feminine personal name or 
nickname. 

1848. Humeston, James D. and Miss 
Dulcimer H. Perkins, both of West 
Springfield, intention of marriage, 16 
Sept. Vital Records of West Springfield, 
Massachusetts. 
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1871. The baby had not been chris- 
tened yet, but Diamond, in reading his 
Bible, had come upon the word dulcimer, 
and thought it so pretty that ever after 
he called his sister Dulcimer! George 
Macdonald, At the Back of the North 
Wind. 

1911. Dulcimer Coldwell, 10 July 
1911-29 March 1991. Social Security 
Death Index. 


9. British. A metallophone intended as 
a child’s instrument. 

1932. Louis de Rusette, “Dulcimer 
Work with Children,” Music Teacher 
(Jan. 1932): 19-20; (Feb. 1932): 93-94, 

1964. Molly Kemp, The Chordal Dul- 
cimer: A First Book (London: Chappell, 
1964). 


Dulcimer Man. A man, generally a 

beggar, who plays the dulcimer. 
1780. Why, it’s the genteel thing; 

‘Squire will have the dulcimer man. 


1801. “Only a dulcimer man, ma’am, 
playing for the young ladies.” Maria 
Edgeworth, “The Good French Gov- 
erness,” in Tales and Novels, vol. 1: 
Moral Tales, 320. 

Dulcimer Bed Spring. U.S. A variety 
of bed spring. 

1892. Charles W. Bredbender has 
purchased the County right for the Dul- 
cimer bed spring and is manufacturing 
them in the rear of Shive’s block on 
Iron street. Bloomsburg (Pa.) Daily, 4 
Feb. 1892. 


Piano-Dulcimer. U.S. Commercial 
name for dulcimer. 

1856. Best Piano dulcimer, Lewis 
Sage, $1. Transactions of the Michigan 
State Agricultural Society for 1856, 633. 

1859. Music for the Piano-Dulcimer: 
Containing Airs, Marches, Polkas, Horn- 
pipes, &c.: Also Directions for Tuning 
(title; Stedman, N.Y.: L. S. & H. 
Wade). € 


John O’Keeffe, Zony Lumpkin in Town, 
Act 1. 


Congratulations! 
Lloyd Frank Wright 


2000 National Mountain Dulcimer Champion 
Thanks for playing and promoting 
McSpadden Mountain Dulcimers. 


Lloyd joins a long line of National champions 
who have played McSpadden Dulcimers. 


For performances, workshops, lessons, recordings 
Contact Lloyd at: lloydfrank2 1@hotmail.com 


website: www.geocities.com/lloydfrank/index.htm 
MAIL: 2820 Hazelwood Dr. #C9 
Nashville, TN 37212 
phone: 615-463-2894 


For the latest information about our dulcimers, 
improvements, and new products, 
website: mcspaddendulcimers.com 
email: mcspadden@mvtel.net 
phone: 870-269-4313 
fax: 870-269-5283 


McSpadden Musical Instruments 


PO Box 1230 DPN * Mtn. View, AR 72560 


Steve Eulberg 
presets 


New Release ! Email: 


by Lorinda Jones & Just By Chance losnotes@infi.net 
Or PO Box 123 


Peer a 4 Rineyville, KY 40162 
Msligiges SS Castles Abbi $2 per order 
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RECORDINGS 

Cottages & Castles 

Night Cap 
Night Cap (tape) 
: Midwinter's Feast 
JUST BY GRIANCI $15 CD, $10 Tape 

$25 for any 2 
$30 for any 3 


Adanouncing the fan-demanded recording of songs and 
instrumentals from Steve’s live performances. 


oaring is not a “dulcimer album”, but dulcimers are an 
integral voice in all but four of the original and tradi- 
tional tunes on this album. 


A blend of traditional music from the 
songs and dances of the Celtic lands, ******3«3esesesese 
MOUNTAIN DULCIMER INSTRUCTIONAL BOOKS 
Learn To Play The Mountain Dulcimer, I 
Learn To Play The Mountain Dulcimer, II 
$5.00 each 
The Spirited Dulcimer, (Book and Cassette) 
Lullabies and Other Lilting Melodies 
Dulcimer A La Mode 
(Instruction in DAA, DAG, DAD, and DAC) 
$10.00 each 
VEVSETSIETEPKTESEBE 


Our 10244 Year! 


For more information about this artist 
and other recordings call 


970.472.1352 


www.owlmntnmusic.com 


Recorded, Mixed and 1015M S. Taft Hill RD #144, 
Mastered by KIVA Records Fort Collins, CO 80521 


Looking for a dulcimer that: 
-- Will give a lifetime of enjoyment. 
-- Will give you the freedom to develop your playing style. 
-- Has been entirely built by a craftsman. 
-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 
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The Ash Grove 


Traditional Welsh Song 
arr. Madeline MacNeil 


Melody 


Tune DAD 
Fingerpick 


Play: AABA 


music continues on next page 
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The Ash Grove 


Traditional Welsh Song 
arr. Madeline MacNeil 


Low Harmony 


Tune DAD 
Fingerpick 


Play: AABA 
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The Ash Grove 


High Harmon 
8 z4 Traditional Welsh Song 
arr, Madeline MacNeil 


Tune DAD 
Fingerpick 


Play: AABA 
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An interview with 


by Dagney C. Ernest 


olk musician and composer Anne 

Dodson is known for her voice, a 

rich alto that can rise into a sweet 

upper register to envelop a song in 
the aural equivalent of amber honey. 
But her success as a performer was 
dependent on finding another “voice,” 
an instrument to complement her 
singing. She found that voice in the 
mountain dulcimer. 

Music has always been the backdrop 
for Dodson, who grew up in New 
Hampshire and now makes her home in 
the scenic village of Camden, Maine. 

“T grew up playing music semi-pro- 
fessionally with my brother and, often, 
two cousins,” she says. Their perfor- 
mances led to auditions for Ed Sullivan 
and Ted Mack’s amateur showcases in 
the 1960s. “There’s probably still a tape 
of us on a shelf at CBS in New York,” 
she laughs. 

When her brother left for college, the 
teenage Dodson “retired” from perform- 
ing for a few years. “I had played wash- 
tub bass and sung backup,” says Dodson, 
who credits the former with her strong 
sense of bass line. She didn’t really know 
what to do on her own with her musical 
experience, which also included stints on 
piano, accordion and autoharp. 

Things began to fall into place for 
Dodson a few years later when she 
heard a recording by Mimi and Richard 
Farina. 


“It was very innovative,” Dodson 
remembers. “I loved what he did; took 
it from being an extremely traditional 
instrument where you played one line 
with drone to being a chordal accompa- 
niment instrument.” 

Not long after hearing the Farinas, 
Dodson came across her first dulcimer 
on one of her family’s yearly trips from 
New England to Florida and back 
again. 

“We went back and forth through the 
Appalachian Mountains and would stop 
at crafts stores,” Dodson said. At one 
such store, there was a fretted dulcimer. 

“I sat down and played it, had a 
sense of the thing from the first 
moment,” says Dodson. She paid atten- 
tion to that second dulcimer impres- 
sion. 

“T knew I hadn’t found ‘my’ instru- 
ment yet; by eighteen, I was consciously 
seeking for one.” She began to narrow 
her search down to dulcimers. 

During the summer months, Dod- 
son’s parents—her father was a metal- 
smith and painter; her mother, a 
weaver—ran a shop on Deer Isle, off 
the coast of Maine. Word came there 
was a dulcimer at an artist-run shop in 
Camden. Dodson and her father took a 
day trip down to check it out. 

“T can still remember walking in and 
seeing it and thinking, ‘There it is.’ I 
had to have it,” say Dodson. She went 


home with the friction-pegged instru- 
ment, made by Edsel Martin of North 
Carolina, and a Jean Ritchie book. She 
still has that first dulcimer, which was 
dubbed “Jessie” all those years ago. 

“T used that for probably fifteen 
years and it was my only instrument for 
quite a bit of that time,” says Dodson. 

Eventually she started playing guitar. 
“T had to give myself permission to 
never be a good as my brother!” She 
and brother David, who lives two doors 
down their steep street with his wife, 
Katherine Brand, often collaborate on 
local concerts and each other’s record- 
ings. 

“T prefer equidistant strings,” says 
Dodson of “her” instrument. “That’s 
the way I learned to play and continue 
to play. Because I play chords and use it 
as accompaniment, it makes more 
sense.” Dodson, who had been writing 
songs since childhood, began to com- 
pose on the dulcimer. 

“T tend to play in D or C, generally in 
standard Mixolydian (1-5-8), though 
sometimes will use new Ionian (1-4-8),” 
she says. “I use a capo quite a lot and a 
brass-wound string for the bass.” Dod- 
son likes to use slightly heavier strings 
than those that come in standard dul- 
cimer sets—two .O11s, a .014, anda 
.024.—for the way it feels and depth of 
sound. 

continued on page 22 
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ne 
Waiting 
1-5-8 ©1999 Anne E. Dodson (melody & arr) 


Set up here for 3 string tab. If you have 4 equidistant strings, use 
your second string as a drone during strums or at your discretion. 


As played on Anne Dodson Against the Moon BH105d, Beech Hill Music, P.O. Box 14, Camden, Maine 04843 
Sa a I I a I 
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As for playing technique, Dodson 
says she tends to fingerpick rather than 
flat pick. “And I think highly of the 6-1/2 
fret. My first dulcimer came with it and 
I'd be lost without it.” 

Dodson made the move to acquire a 
second dulcimer, a Blue Lion, after 
attending a Sally Rogers concert. “I 
went up afterwards and said ‘What's 
that dulcimer?’ Sally said, ‘Ha-ha, 
youre in trouble now,’ ” recalls Dodson 
with a laugh. 

“Jessie” was officially retired after a 
friction peg gave way during a perfor- 
mance at Maine’s Common Ground 
Fair. “I was playing with County Down 
and all of a sudden noticed I was in a 
different key from everyone else,” Dod- 
son recalls. 

By this time, Dodson had moved to 
Maine to run her parents’ shop. She 
performed five years with County 
Down, a trio that featured dulcimer, 
guitar, banjo, and rich, modal harmo- 
nizing. She then began playing and 
singing with Different Shoes, a five- 


piece acoustic group that has recently 
retired after many years. 

All along, Dodson has been writing, 
performing and recording, sometimes 
with other musicians—including folk leg- 
end Gordon Bok, who also lives in Cam- 
den—as a duo with Matt Szostak, or as a 
solo artist. She has been producing 
Bok’s recordings for the past few years. 


f late, she has been concentrating 

on teaching. She leads workshops 

in mountain dulcimer, guitar and 

folk chorus, and says she finds dul- 
cimer players in different parts of the 
country have strong feelings about cer- 
tain things. 

“Some are very dedicated to stan- 
dard Ionian or double first string. I used 
to try to roll with that, but then I real- 
ized you have to teach what you play,” 
says Dodson. 

Of course, many of Dodson’s stu- 
dents have never seen a dulcimer 
before. She and hurdy-gurdy builder 


Matt Szostak, life and musical partner 
for a decade, spend a lot of time during 
the school year doing residencies 
throughout New England. One local 
school invested in cardboard dulcimer 
kits and Dodson taught basics to the 
students and teacher. The music teach- 
er continues dulcimer programs on his 
own each year. 

“They have twenty-four dulcimers 
that have held up for four years,” mar- 
vels Dodson. She also has had private 
students, one of whom inspired an 
ongoing project. 

“T had a young student for a couple 
of years, a preteen, and found it hard to 
find material for her,” says Dodson. “So 
I started writing pieces that move from 
beginner to intermediate.” 

Dodson hopes to eventually publish 
the pieces in book form, as they seem to 
fill a need. “Waiting,” one of the pieces 
she’s written for the purpose, follows 
this profile. She also is spending time 
getting to know her newest instrument, 
a bass Blue Lion dulcimer. 


HARPMAKING MADE 
SIMPLE - A timeless book 
about harpmaking. (92 
pgs.) FULL-SIZE plans for 
all 3 harps. Easy to follow 
with almost 100 photos. 
Using just a jig saw, router, 
and drill press, you can 
build a harp in 10-20 hrs. 
Minimal woodworking skills 
WM required. You can buy 
readily available lumber lo- 
cally, we can supply 
strings, precision-geared 
tuners, and hardware. You 


cae can build the largest 36 
string harp for about $200 complete. Concert tone and 
superb design. If you like to work with wood, this is it. A 
fun and easy project. $25 + $4 S&H. JOHN KOVAC, 
HARPMAKER, 148 E. HIGH SPRUCE RD., FRONT 
ROYAL, VA 22630. Visa and MC accepted. Call Toll Free, 


866-HARPMAN (427-7626) 


Folk Notes Banj-Mo 
by Dennis DenHartog. 
An old-time banjo sound 
& plays like a mountain 
dulcimer. Call or write: 


Folk Notes Dulcimers 
2329 Curdes Avenue 
Fort Wayne, IN 46805 


219-484-9078 


(Soon to be area code 260) 
DennisD @folknotes.com 


“Secular Southern roots music was made for dancing; Johansson and Brockner 
combine concepts from that rich repository with their own expressions to create 


Fiddlin’with a 


exquisite listening.” - Art Menius 


Jan 
inas 


http://www.janricmusic.com/ 


Dulcimer 


Rick 
Brockner 


Distributed by the Record Depot 


DONNA GERMANO 


Classical and Celtic music for harp and 
hammered dulcimer, pedal and folk harps. 
meer 


° 
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Cas 


CD For Sale $15.00 + $2.00 Shipping 


Music by Mozart, Bach, Handel 
Scottish and Irish traditionals 


DONNA GERMANO 


Post Office Box 436 
Weaverville, North Carolina 28787 


www.classictouch.bigstep.com 
email: dmgermano@hotmail.com 


“For ten years, in the back of my 
mind, I’d been thinking about getting a 
bass,” Dodson says. She is not a collec- 
tor of instruments, but acquires what 
she needs for the sound she wants, 
something she was unable to find “off 
the rack.” 

“T finally called Blue Lion and spoke 
with Janita Baker; I told her what I was 
looking for; she told me what I want- 
ed—and she turned out to be right!” 

Dodson ordered a cedar-top bass 
with a rosewood body and got it about a 
year and a half ago. “It has a very differ- 
ent personality” from her other instru- 
ment, she says, and she has yet to 
integrate it into accompaniment. She 
has done some solo instrumentals on 
the bass, two of which appear on her 
latest CD, last year’s Against the Moon. 
The CD’s guest artists include Gordon 
Bok, Cindy Kallet, Matt Szostak, Abby 
Newton, Anne Lister, and Harvey Reid, 
among others. 

“Tt has such a big voice,” says Dod- 
son of her newest instrument. “It will 


have to settle in. I’ve done this long 
enough to know that it’s a many-year 
process.” 

Even as she spends time getting to 
know her bass, Dodson still holds on to 
Jessie, her first dulcimer. 

I still think it’s a remarkable instru- 
ment,” she says. “I’m very proud in ret- 
rospect that I recognized a really good 
instrument at 18.” 

That first discovery has led to a life- 
time of musical exploration, and Anne 
Dodson still is finding new directions. 
Finding her “voice” has made all the 
difference. 3 


Anne Dodson, Beech Hill Music 
PO. Box 14, Camden, ME 04843 
beechhil@midcoast.com 
www.midcoast.com/~beechhil 
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DISCOGRAPHY 


Against the Moon (CD/cassette) 
Almost Grown (CD/cassette) 

From Where | Sit (CD/cassette) 

In Its Own Sweet Time (CD/cassette) 


Tranquility Grange (LP/cassette) 


So Bravely Dream, Quasimodal Chorus 
(CD/cassette) 


One Size Feets All, Different Shoes 
(out of print) 


Tie One On, Different Shoes 
(cassette) 


County Down, County Down 


(cassette) 


Living in the Country, County Down 


(cassette) 


Dagney C. Ernest is the Arts and Entertain- 
ment editor and writer for the Courier-Gazette 
of Rockland, Maine, and a longtime follower 
of the area’s folk music scene. 


KITCHEN 
MUSICIAN 
BOOKS FOR HAMMERED DULCIMER 


A Most Useful Collection of 16 Hammered Dulcimer 
Friendly Tune Books and 2 Instruction Books 
From Medaeival tunes, to Old-Timey Fiddle Tunes, to 
Classical Dulcimer Duets, to Irish, Scottish, English, & 
Colonial American. Jigs, Waltzes, Reels and Airs. 


Kachen Mencia 


New in 2001 
New Ed. of #5, Mostly Irish Airs, 


now with over 40 tunes - $8 


New Ed. of #6, Jigs, now with 35 jigs - still $5 
New Ed. of #10, Melodies of Scotland's Past, 
now with 41 Scots tunes - $8 


And Still 


Square One, 1- HD for Absolute Beginners - $5 
Square One, 2 - Exercises for HD (Patterns) - $5 


At stores from Elderly, to River Song Music, to Wood 'n' Strings 
and lots more in between, and by mail and on the web 


SaraJohnson -The Kitchen Musician® 
449 Hidden Valley Lane Cincinnati OH 45215 


513 - 761 7585 


http://members.aol.com/kitchiegal/ 


Ron Ewing Dulcimers 


224 E. Maynard, Columbus, OH 43202 
614-263-7246 www.ronewingdulcimers.com 


From a musician's hand 


Fine Instruments from 
Dulcimettes to Baritones 
since 1970 


CAPOS: 


Walnut or Cherry, $12.50 
Ebony or Rosewood w/ 
Pearl Snowflake, $16 


All Prices Postpaid 


Send SASE for brochure 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com. 
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by Janna St. James Batavia, Illinois 


t’s commonly believed the lives we 

live are comprised of choices we 

make. True enough, but sometimes 

the fates come into play and then 
something chooses us. So it is in the 
saga of Dona Benkert and her husband 
Dan—a couple who succumbed to the 
siren song of dulcimers and live to cele- 
brate it. 

After spending time as a secretary 
and professional dress designer, Dona 
found herself settled into creating rag 
dolls like the ones her great-aunt had 
made during the Depression. For nearly 
a decade Dona had marketed the dolls 
at craft fairs. One weekend, about 
eleven years ago, she found herself at a 
craft fair in a booth next to Linda Foley 
and Curt Sanders, makers of Lost Val- 
ley dulcimers. For an entire day Dona 
and Dan listened to music made by 
mountain and hammered dulcimers, 
and by sundown they were “kind of 
addicted.” 

“We listened all day long,” Dona 
said. “But we didn’t touch. We knew if 
we did, we’d want one.” 

Dona had absolutely nothing musical 
in her background and Dan had played 
the trumpet in high school and the 
Navy, but the Benkerts agreed they 
needed a dulcimer in their lives. They 
went home, reviewed their finances, 
looked at each other and said, “we can 
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do this.” Back at the craft fair the next 
day they purchased a mountain dul- 
cimer as they felt the mountain dul- 
cimer was “less intimidating” than the 
hammered variety. 

For a “less intimidating” instrument, 
the Benkerts’ mountain dulcimer did a 
good job of backing off its new owners. 

“We would just look at it,” Dona 
laughed. “We didn’t know what to do 
with it. We lived in Warrenville (Illinois) 
at the time, and no one in the area had 
even heard of one. For the first year it 
took both of us to play it. We weren’t 
coordinated enough to play alone. One 
of us would do the fretting and the 
other would do the strumming. But we 
finally were able to go solo.” 

Going solo quickly led to the pur- 
chase of a second mountain dulcimer, 
which quickly led to the next round of 
difficulty. 

“We could both play, but we couldn’t 
play together. It turns out Dan had a 
syncopated strum while mine was real 
straight,” Dona said. “It was a problem 
at first, but we both modified our style 
and eventually met in the middle.” 


nce able to play, the Benkerts 
decided to put an ad in a local 
newspaper to try to find other 
mountain dulcimer enthusiasts. 
Their ad read: “Mountain dulcimer 
players sought to form new club.” In 
trying to be helpful, the folks at the 


Dan and Dona 
Benkert and 
friends playing 
for a military 
Civil War ball. 
Dona also 
leads dances. 


newspaper contributed to the confusion 
that often surrounds mountain dul- 
cimer/hammered dulcimer events. 

The newspaper people, without call- 
ing to check what a mountain dulcimer 
really was, wrote The mountain dulcimer 
is a large trapezoidal-shaped instrument 
struck by hammers. “A hammered dul- 
cimer player called to ask us if we knew 
the difference and we said, yes, we do,” 
Dona said. “But we connected with 
other players through that ad and alto- 
gether there were six of us then.” 

About that time the Benkerts 
ordered a hammered dulcimer. “That 
was really intimidating,” Dona recalled. 
“We got it home and I thought ‘Now 
what do I do with it?’ There were days 
when I’d think ‘Why did you buy this? 
You can’t play it.’ But I kept on working 
at it. And Linda Foley, who made the 
dulcimer, would come stay and teach 
me a tune or two. Then all of a sudden, 
it started to make sense.” 

The small group of dulcimer players 
gathered by the newspaper ad shared 
the knowledge they had between them, 
meeting first at the Benkerts’ house and 
then rotating homes as the group got 
bigger. Within three years, after includ- 
ing other instruments, there were too 
many players to meet in houses any- 
more. 

Enter Vivian Lund, the mayor of 
Warrenville. An enthusiastic folk music 
supporter, she arranged for the group 
to meet in the city council meeting 
room, 

“At the time, it was the largest room 
in Warrenville,” Dona laughed. “And 
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Dona at 
military ball 
in St. Charles, 
Illinois 


one time she moved the city council 
meeting to another building to accom- 
modate us.” 

The group eventually became the 
Warrenville Folk Music Society. And 
the society ultimately found a perma- 
nent home when the Benkerts founded 
the Acorn Coffee Bar & Folk-Lore 
Center in 1993. 

“We had held a four-week music 
camp right before opening the Folk- 
Lore Center,” Dona said. “It was a 
series of class sessions and it filled to 
capacity. It was also a lot of fun.” 

Dona and Dan planned to hold a 
similar camp the following year, but a 
turn of events led to the opening of the 
center earlier than planned. The Folk- 
Lore Center now stands as a permanent 
and premiere folk music institution 
where players can come to jam, study 
and attend concerts. 


0 hear Dona play today, and to 

remember she does not have a 

musical background, makes all of 

her struggle seem unbelievable 
and her accomplishment amazing. She 
makes it look and sound as if she has 
been playing all her life. 

“T learned theory from a book I took 
out of the library, she said. I said ‘Oh, 
OK, I get that.’ There is kind of like a 
rhyme scheme behind all this, and once 
you get that it sets you up with the 
basics. I listen to music as poetry in 
sound.” 


continued on next page 
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Dona said as a student she has 
always wanted to know “why it was” 
rather than to simply be taught how to 
play. She has coupled all her trial and 
error with the knowledge she’s gained 
and generously packaged it into a pain- 
less and productive lesson format she 
shares with those she teaches. 

Students come from nearby and as 
far away as neighboring states to study 
with Dona. At one point she was teach- 
ing 83 students a week, dividing teach- 
ing time between the Folk-Lore Center 
and Chicago’s renowned Old Town 
School of Folk Music. Today she teach- 
es 70 students a week, which allows her 
some time for performance and a host 
of community service efforts. 

About six years ago she was playing 
for the grand opening of a fine arts cen- 
ter in Chicago, part of which was a 
reception for Judy Collins. 

“Other stuff always comes out of 
going out and playing,” Dona recalled. 
“At this event they had refreshments 
and musicians set up in different rooms 


to encourage touring the new center. I 
was playing in the Death by Chocolate 
room, and a woman just sat there and 
sat there. She finally asked me to play 
‘Edelweiss,’ and I did. She thanked me 
and asked for my card. I wondered what 
it was all about.” 


hortly after the event Dona suf- 

fered a bad break in her right arm. 

One day, soon after surgery, the 

woman called and asked to come 
speak to Dona. 

“To be honest, I don’t remember that 
much about talking to her,” said Dona, 
recalling what she could about those 
days on painkillers. “I do remember 
saying ‘No problem. No problem.’ 
though.” 

About a week later, an envelope 
arrived in the mail. It was from the 
woman, a representative for the Girl 
Scouts, and it outlined the commitment 
a hazy Dona had made to the pursuit of 
music and dance badges. 


“T just looked at the paperwork and 
said ‘Did I do this?’ I guessed so,” she 
laughed. 

Though she may not remember 
being introduced to the Girl Scouts, 
their relationship has been a long one, 
as she continues in the same capacity 
first outlined in her codeine moment. 

When not teaching, playing or work- 
ing with the Scouts, Dona can be found 
doing hands-on music workshops and 
special events for the Western DuPage 
Special Recreation Association. 

“T’ve been working with special 
needs kids for about four years now. I 
was told the kids never meet as a group 
to avoid problems. But one day when I 
was there setting up they brought every- 
one in at once, and were trying to sepa- 
rate potential problems. The kids ended 
up cooperating and playing music 
together in a very positive way. The 
staff told me they never see everyone 
work together like that. But music is a 
language common to everybody, and I 
can see what the kids get out of it.” 
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Christmas Music with 


Christmas Comes Anew 

An enchanting recording of Celtic and 
Appalachian Christmas music features 
hammered and mountain dulcimers with 
guitar, flute, violin, percussion, and voice. 


Christmas recordings by Madeline MacNeil 


MADELINE MACNEIL, 
nd 


CHRISTMAS MUSIC 
WITH HAMMERED DULCIMER 
AND SINGING 


The Holly and the Ivy 

Celebrate Christmas through joyous 
singing and instrumentals with hammered 
dulcimer, harpsichord, guitar and flute. 


Use MasterCard or VISA on line, or by phone or fax. 
Shipping (U.S.): $3.00 + 50¢ for each additional item. 
Ask us about overseas shipping rates. 

Phone: 540/678-1305 Fax: 540/678-1151 

Mail: Roots & Branches Music, PO Box 2164, Winchester, VA 22604 


Our mailing list is used solely by Roots & Branches Music for catalog and performance mailings only. f 
Names are never sold or shared in any way. Please let us know if you wish your name removed from our list. 


Madeline MacNeill |||; . 
CROWNING 
OF THE YEAR 


The Crowning of the Year 

This recording captures the spirit of the 
days surrounding Advent, Christmas and 
the New Year. 


Order on line at 


Secure on line ordering with 


Agk for our free catalog. 


Teaching folk dance to senior citi- 
zens is one of her latest endeavors, as 
well as teaching square dance for the 
College of DuPage. 

“Actually, the dulcimer got me into 
square dance calling,” she explained. 
“Mike Carlson, the caller for the 
Garfield Farm Living History Museum 
(Geneva, Illinois), joined our folk music 
society and was a dulcimer student. He 
moved to Albuquerque and now I teach 
dancing. I think that’s funny. I hated 
PE. in school and now I teach for the 
physical education department.” 

Dona has no desire to quit teaching, 
and she likes calling dances, yet being 
in the band is the most fun. For years 
that band has been billed as Dona 
Benkert and Friends, but a name 
change is in the offing. 

“For a very brief radio appearance 
once we were known as Uncle Dan and 
the Dulcimaniacs, but we'll probably let 
that go,” she laughed. “Our band is very 
popular with the Civil War re-enact- 
ment Military Ball crowd, so we are 


&* JimJim & the FatBoys 


featuring Steve Eulberg 


Bottle Up & Go 


“Mountain dulcimer quartets, mountain dulcimer 


but steady rhythms from the boxset, the sweet trill of the 
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blues... the sliding wail of the National Guitar, the gentle” ee 


thinking about calling ourselves Scattlin 
Reunion. The first mountain dulcimers 
were made from wood from the scantlin 
pile. An incorrect pronunciation of 
‘scattlin’ was adapted over the years. It’s 
kind of fitting.” 

So now Dona is choosing to spend 
her life immersed in the thing that 
chose her—the dulcimer —and with 
things from behind doors that the dul- 
cimer opened. 

“Because Dan does music too, it is 
always something we can do together,” 
Dona said. “This wasn’t a life I had ever 
thought about or planned, but I certain- 
ly wouldn’t change it.” 
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Dona with student, Elizabeth Winters. 


For information on the Folk Music 
Center and the Dulcimer Club, contact: 


Janna St. James has been writing profes- 
sionally for 20 years and currently serves as 


Dona Benkert editor of two rural weeklies for a suburban 
PO Box 248, Warrenville IL 60555 Chicago newspaper group. She also has the 
630-717-8495 good fortune to study hammered dulcimer 


with Dona Benkert. 


LEARN THE Power oF Live HEALING Music 


..played to comfort the ailing and dying at the bedside. 


The Music for Healing & Transition Program, Inc., (MHTP) accepts all 
appropriate acoustic instrumentalists and vocalists for courses offered in 
five weekend modules. 


Students may attend classes available at sites through out the US and in 
Canada. Curriculum includes, but is not limited to: Repertoire Develop- 
ment, Injury Prevention, Etiquette & Internship, Profession of Music Practi- 
tioner, How Music Heals, Music as a Language, Philosophies of Healing, 
Care of the Dying, Understanding Current Medical Issues, and Diseases & 
Pharmacology... Modules may be taken in any order. 
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hammered dulcimer, the growling blues... all are found pouring from the souls of these 


Florida 


Alaska 


California 


New York 


Oregon Texas Colorado 


Virginia * Arizona” 


Canada New Hampshire Michigan Arkansas 


Dur 102k Year! 


For more information about this and 
other recordings call 


970.472.1352 


www.owlmntnmusic.com 


1015M S. Taft Hill RD #144, 
Fort Collins, CO 80521 


Recorded, Mixed and 
Mastered by KIVA Records 


MHTP is a non-profit 501(c)(3) corporation organized for charitable and 
educational purposes. Send for additional information & registration packet 
to: MHTP Registrar, 22 West End Road, Hillsdale, NY 12529, 

Tele: 518-325-5546, FAX 518-325-3089, for latest schedule and class site 
listings access WebPages www.mhtp.org. 


*College Credit available at Northern Arizona University 


New from Madeline MacNeil and Mel Bay Publications: 
The Wonderful World of DAA: 


Arrangements for the Mountain Dulcimer in DAA Tuning 


All of us begin our dulcimer playing life with one tuning: the one the builder uses when 
the instrument is handed to us; the one our teacher insists is the best for us then; or the 
one described on page three of the instruction book. As months pass and years pass, 
and as our dulcimer exposure and experiences grow, on or two tunings emerge as 
favorites. This book celebrates the DAA tuning. 


Spotted Pony, Lodging on the Cold Ground, Be Thou My Vision, Aura Lee, 
Un Canadien Errant, All Through The Night, Grandfather's Clock, 
Southwind, Drink to Me only With Thine Eyes, The Shucking of the Corn, 
Will Ye Gang To Kelvingrove, Flower Carol, The Ash Grove, Lovely Nancy, 
The Water Is Wide, Beach Spring, If All the World Were Paper, 

Auld Lange Syne, Twinkle Twinkle Little Star 


Book & CD, $18.00 


Songs And Tunes Of The v mae 
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Wi | d erness R oa d 2 urangements Foy Appalachian Dulcimer 
by Ralph Lee Smith with Madeline MacNeil ae: 


In 1775, Daniel Boone laid out the Wilderness Road through southwestern Vir- 
ginia, across fabled Cumberland Gap, and into Kentucky. For at least one hun- 
dred years, travelers in both directions laid down a rich sediment of song along 
this most famous of American trails. This book describes the Wilderness Road, 
complete with maps and a portfolio of photos, and provides music, guitar chords, 
and dulcimer tablature for sixteen old ballads and songs that have been found in 
the vicinity of the Road. 


Book, $15.00 


bY Ralph Lee Smith 
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MADELINE MACNEIL 


TIME GOES BY 
AS TIME As Time Goes By 


A new CD by Madeline MacNeil 


With Ralph Gordon (string bass, cello), Seth Austen (guitar), Guy 
George (soprano saxophone), Steve Schneider (piano, accordion), 
Janita Baker (mountain dulcimer), and Rob Brereton (mountain dul- 
cimer) 


Somewhere Over the Rainbow, As Time Goes By, My Shining Hour, In 
the Wee Small Hours of the Morning, Just One of Those Things, When 
} I Fall In Love, Stormy Weather, Takes My Breath Away, The Urge for 
WITH Guy GEORGE as 3 


ra : ; : 
RALPH GORDON # SETH ARER ROB BRERETON Going, My Father, Here's That Rainy Day, Autumn Leaves 


STEVE SCHNEIDER ™ CD, $15.00 


sYme@lvetsa Use MasterCard or VISA on line, or by phone or fax. Now! Order on line at 


Shipping (U.S.): $2.50 + 50¢ for each additional item. 


Ask us about overseas shipping rates. 


Secure on line ordering with 
Phone: 540/678-1305 Fax: 540/678-1151 ESS 
o= 


MasterCard. 


Mail: Roots & Branches Music, PO Box 2164, Winchester, VA 22604 Say 


Our mailing list is used solely by Roots & Branches Music for catalog and performance mailings only. A 
: ee tk for our free catalog. 


Names are never sold or shared in any way. Please let us know if you wish your name removed from our list. 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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Tallis Canon 


Solo or canon for four voices 


Tune DAD Thomas Kern (1695) and Thomas Tallis ( 1585) 
Strum (The harmony part is fingerpicked) arr. Madeline MacNeil 
The * indicates where voices enter for the canon. 


Playing Note: Look at the third note from the beginning. There is an italic 0 on the melody line. This means the melody has 
moved to the second line. When you’re strumming, just aim more toward the middle and bass strings, just brushing the open 
melody string, if possible. 
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The Art of Performing 


by Steve Schneider 


Dynamic 


his is Part Two of a series on listen- 

ing I began in the last issue of 

DPN (August—October, 2001). 

Please refer to that article since 
this one is a follow-up and assumes that 
you're familiar with the concepts 
presented in Part One. 

My favorite musicians have at 
least one thing in common: they 
all play with a fairly wide and vary- 
ing dynamic range. Their music 
expression is rich with nuance, 
and they slide effortlessly 
between the dynamic 
extremes of their instrument. 

This is what makes their 

music human since this kind of 
playing mimics speech rich in emotion 
and meaning. Playing with this degree 
of subtlety requires good technique and 
a powerful ability to listen, two skills 
that are essential to a good musician. 

Listening is a skill that can be prac- 
ticed and honed. The benefits of good 
listening are tremendous: enhanced 
musicianship, greater ability and satis- 
faction playing with others, and greater 
comfort and skill in playing by ear, 
memorization, and performing, among 
others. 

When we listen closely to ourselves, 
we receive valuable feedback that 
enables us to monitor what we’re 
doing with regard to creating the kinds 
of sounds and music that we want to. 
I’ve heard many dulcimer players who 
think that they are achieving a particu- 
lar kind of sound only to discover, after 
listening back to a tape recording of 
their playing or getting feedback from 
an objective listener, that their output is 
actually quite different from what they 
intended. 

When we don’t actively listen closely 
to what we play, when we don’t actively 
monitor our music, we can easily devel- 
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op habits that make it difficult for oth- 
ers who may hear our music. Usually 
this takes the form of either playing too 
loud or too soft all the time, two condi- 
tions that often create bad first impres- 
sions when hammered or mountain 
dulcimer players play with other musi- 
cians (especially those who play other 
instruments). When we play too loud or 
too soft we’re branded either obnoxious 
or timid, and we certainly make it diffi- 
cult for other musicians to play with us. 
One way to correct this imbalance is to 
1) identify it as a problem; 2) work on 
listening skills; and 3) work on technical 
skills so that we can create the particu- 
lar sound we want others to hear. 


earning something new or improv- 

ing a skill is enhanced when you 

can identify and isolate both a 

problem, and also, ideally, a solu- 
tion. In this article, we’ll focus on our 
own music output, the actual sounds we 
make when we strum, pick, pluck, or 
hammer our dulcimers. For the purpos- 
es of this article, we'll focus on dynam- 
ics, one of the most obvious and 


listening 


accessible elements of music to isolate 
and work on. 

We can practice listening for the pur- 
pose of gaining mastery of dynamics in 
various ways. Go to your dulcimer as 
though you’re about to play, and listen. 
Just listen. Close your eyes if it helps. 
What do you hear? This is the space, 
the “silence” in which you will place 
your music. “Breathe” it in as you listen 
deeply to the sounds of the environ- 
ment. Now play one note as softly as 
you can. Notice how long it vibrates, 
how long you can hear it as the note dis- 
appears and the sounds of the environ- 
ment return. Now play it softer, and 
listen for it to stop again. Let the 
sounds around you take over again. 

Now play it softer still—so softly 
that you can barely hear it. Think of it 
as the shadow of a note. This is your 
starting point—now repeat the note 
and play it incrementally louder. Each 
note should be a shade louder than the 
previous one until you’re playing what 
you think is your loudest note. Now you 
can reverse the process, getting progres- 
sively softer with each note until you 
return to your most quiet note. Listen 
until the notes disappear into the envi- 
ronment and you become aware of the 
sounds around you. 

You can do this with a sequence of 
notes, too. Take any scale or arpeggio, a 
passage from a piece of music, or any 
series of notes. The combinations are 
endless: start soft, get louder; start loud, 
get softer; start soft, get louder and then 
softer again.... Use your imagination. 
As you continue this exercise, pay close 
attention to the particular muscles you 
use in order to play louder and softer. 
Focus your attention and energy on 
those muscles and keep breathing. This 
will help in the development of your 
dynamic range. 


Practice this exercise with a friend 
who can give you valuable feedback. 
You can also play practicing games with 
another musician: one of you plays a 
note or a passage and the other has to 
match or oppose its dynamic level. 

The benefits of this exercise are 
many. It can help you to train yourself 
to make conscious choices regarding 
how loud you want to play your dul- 
cimer, to listen to what’s going on 
around you, to stretch your dynamic 
range, and to gain mastery over your 
use of dynamics. The same exercise is 
useful before playing with others or per- 
forming, and you can use it as a starting 
ritual for practicing or performing. If 
you do this regularly, it becomes habitu- 
al, and pretty soon you're listening to 
and creating your dynamics on a more 
intuitive level. Anything you can do to 
make yourself a better listener will 
make you a better musician. 

Experiment with your pieces by 
changing the dynamics in different 
spots. Start softer and get louder; start 


louder and get softer. Contrast adjoin- 
ing phrases dynamically, or play repeat- 
ed parts with varying dynamics (i.e., 
play the A part softly the first time, then 
louder the second time). Make con- 
scious choices about your dynamics 
before you play each note, and challenge 
yourself to play at the dynamic level you 
want. There are many, many choices to 
make, and at some point, your choices 
become absolutely arbitrary. It doesn’t 
matter what you do as long as you’re 
aware of what you’re doing. 


hen playing for friends or even 
performing onstage, take a few 
moments to listen to the space in 
which you’re going to place your 
music. Open your ears and breathe con- 
sciously as you hear how you want your 
music to sound. Let the music begin 
flowing before you play your first note, 
and make a conscious choice about your 
dynamics. In the same vein, let the final 
notes of each piece float off before you 
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begin either speaking or playing your 
next piece. Think of the acoustic space 
before and after you play as the con- 
tainer in which you put your 
music—and waiting in the quiet before 
and after you play gives your audience 
the opportunity to more gently enter 
into and depart from the musical expe- 
rience. 

As with most learning, at first you 
may experience a level of discomfort 
and self-consciousness. It may seem 
burdensome to make these kinds of 
decisions about every note you play. 
But, after a while, it becomes second 
nature, and you actually start doing it 
without thinking. 

There are many more areas to focus 
on in this way, and we'll explore more in 
future articles. In the meantime, use 
your good imagination to come up with 
more ways to enhance your listening and 
playing skills. Please let me know of your 
progress by writing to me at HDPlayer@ 
aol.com or PO Box 34, Congers, NY 
10920. And stay in tune. €3 


Custom typing 
of dulcimer 
music 


NEW, Post songs to your WEB site 
Music scrolls as the tablature plays 


Computer Lyrics & Tunes 
8885 Trinity Avenue 
Baton Rouge, LA 70806-7935 


(225) 926-8581 CLT4DUL@aol.com 


Mountain { hour 20 min, VIDEO 


DULCIMER 


Making for fun & profit 
Shows all the steps to make a beautiful hourglass style Mt. dulcimer, including 
the form, bending sides, laying out fretboard, inlaying pear! finishing, et. In 
rapidhare Burl Updike, 9 Updyke Re, 

Only®39,95 unlock crek, PA 18621 


plus $2 shipping www. digital-auto.com/dulcimer htm 


Discover 
your dulcimer’s 


Bow your dulcimer with JimBows 
to create a beautiful bowed 
peony sound. Use your current 
ammering patterns or find new 
ones as you explore your 
dulcimer’s exciting new voice. 
Instruction booklet 
and rosin included. 
Works on mountain 
dulcimers, too! 


For more details visit or call: 
www.gleecircus.com 
Yee e-mail: jim.wells@gleecircus.com 


phone: 650-573-8948 


Bonnie Leigh, CMP 


¥ Bridge of Flowers 
Bonnie Leigh original songs of life & love. 
With Heidi & John Cerrigione, 

Neal & Coleen Walters & Tom White 
¥ Down in the Shady 
Mountain Dulcimer instrumentals 
from the 1800’s and earlier. 


¥ Straight From the Heart 

Bonnie Leigh original songs with 

6 Mtn. Dulcimer instrumentals. 
¥ Reflections 


Folk & Bonnie Leigh originals with 4 Mtn. 
Dulcimer instrumentals. Cass. only 


Bonnie Leigh Songbook 

Songs from Straight From Heart & Reflections 
Bridge of Flowers Songbook 

Down In the Shady Grove Songbook 
It’s the Little Things 101 Poems 

Love & A Delicate Flower 102 Poems 


Cass. $10. CD $15. Songbooks $16. 
Poem books $7. S&H $1.50 


Bonnie Leigh, CMP 
PO Box 4160, Brick, NJ 08723 
732-920-1506 
Bonnie@bonnieleigh.com 
http://www.bonnieleigh.com 


An Bey new instrumental release 


£00k Back wii Love 


Hammer Dulcimer with guitar and mandolin 


Doofus 


by Peggy Carter Music 
Old-time, Celtic and classical music from bygone days. A CD- 
ROM multimedia presentation is included with video, music NEW RELEASE! _ fone Hera ned 


and still clips of live performances with Peggy and friends. Cerrigione Walters 


"34 Additional recordings and Books 
by Peggy Carter 


http://doofusmusic.com 
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Take Me Home-—CDor Cassette || [ee | Wa ~— “5 ° ples Cie nae 


Inspired by childhood memo- * Product Info & Pricing 
ties of family gatherings. * Dulcimer & Autoharp TAB 


* Sounds, Clear as a Picture 
Beginner Hammer Dulcimer 
instruction book,..$11.95 


Doofus Music (DPN) 


é 56 Egypt Rd 
¢ Hammer Jammer Play Book = Ellington, CT 06029 
Collection of Hammer ‘ " 860-872-3264 

- Dulcimer arrangements of 100 “Handful of Songs Acohuthdiohiannisio.ter 


; _ popular tunes...$14.95. 


_ Write or e-mail for 
information on 
- workshops & performances: 


The Doofs second release is another collection of old time and sentimental songs 
and tunes featuring mountain and hammered dulcimer, autoharp, guitar, banjo, 
and lots of vocals. The 17 selections include “Bye and Bye", "Cheat River", 
"Fishin' Blues", "Fine as Fine Can Be", "Who'll Rock the Cradle", “Alpine Medley", 
"Friend for Life", "Hick's Farewell", "I Will", "Rustic Dance", "Who Will Sing for Me", 
"If | Could Be the Rain", "Little Birdie", “Loch Tay Boat Song", “Sweet Dreams", 
"Simply Fly", and "Handful of Songs". Running time is just over 62 minutes. 
Available in CD ($15) or Cassette ($10) plus $1.50 shipping. 


~ Peggy Carter — 
16142 Hexham Dr. 

Spring, TX 77379 © 

Samfest97 @aol.com 


siblavetaye $16.95 
Tapes ....511.95 
All prices include shipping 


Visit Our New Online Shop 


www.southwinddulcimer.com 
We now offer secure online ordering from our website. 
Shop for CDs, books, accessories, and more. 


“The Music Shoppe” 
Limited Edition Print 
by John Barrett 
Edition of 500 
Signed & Numbered 


Image Size 10” x 14” 

Overall Size 14” x 18” 

$40.00 + $7.50 S&H 
IN Residents Add 5% Tax 


Order Online at 
www.southwinddulcimer.com 


4631 Bayard Park Drive Evansville, IN 47714 
Phone (812) 473-3346 Toll-Free (877) 385-2463 Fax: (812) 473-3367 
info@southwinddulcimer.com Open Tuesday-Saturday 
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Recipe for a 


Dulcimer Festival 


wish I had more opportunities to 

play with other dulcimer players? I 

don’t want to have to wait and trav- 
el to find people to play with.” If you are 
like me, that thought has come back to 
haunt you time and again, and finally 
you say (to paraphrase Mickey Rooney,) 
“We've got a hall, let’s put on a festival!” 
But how do you start to organize a big 
event like that from scratch? 

I have been playing the hammered 
dulcimer for two years, and the only 
opportunities that I had to play with 
other hammered dulcimer players in my 
local area was at one festival that hap- 
pens in the spring. For us, it was sort of 
like Brigadoon, as we gathered together 
once every year, and then disappeared. 
We really didn’t have much of a chance 
to get to know each other or know 
where the other players in the area 
reside (there’s no hammered dulcimer 
club in this area either). At the lunch 
break at the 2000 festival, three of us 
got talking and decided that we would 
put together a festival in the fall of that 
year. We had the first Bay Path Ham- 
mered Dulcimer Festival in October 
2000, and it was a great success. 

While I’m sure that many of you 
have put on these (or other) types of 
events, I know that not everyone is so 
inclined and can’t imagine dealing with 
all the specifics of organizing a festival. 
To help out those who are a little daunt- 
ed by the task, here are some guidelines 
to ask yourself about. In doing this, I 
always like to frame my thoughts in the 
question words: who, what, when, 
where, why, and how. 


f ave you ever thought to yourself, “I 


by Ken Mattson ¢ Cambridge, Massachusetts 


WHY? Think about the reason that you 
want to have this festival. Is it to have 
lots of performances to show people 
what can be played on the dulcimer, or 
is it to get people jamming? Will it be 
an opportunity to bring locals together, 
or do you want people flying in for the 
event? Intimate gathering or big bonan- 
za? Whatever the purpose of the festi- 
val, your decisions on it will help you 
choose all of the following questions. 

For our festival, we decided that we 
wanted it to be small, and an opportuni- 
ty for people to play together as much 
as possible. That colored every decision 
that we made from then on. 


WHO? Who’s your “target audience” for 
this event? Just dulcimer players, or 
instrumentalists of all types? Your pro- 
gramming should be geared towards 
that audience so that attendees feel that 
there is something for them at all times. 
Level is important here too, as a begin- 
ner could be frustrated and an 
advanced player bored if everything is 
geared towards an intermediate player. 
Also, will you just include dulcimer 
players (hammered, lap, or both), or 
have sessions for other instruments, 
such as guitar, fiddle, winds, etc.? 

Who will staff the programs is also a 


big concern. Are there dulcimer teach- 
ers in your area who can lead sessions? 
Do you need a “name” player to draw 
attendees? Can you afford to pay for a 
“name” player? Make sure that the 
skills and abilities of the instructors 
match the needs of the attendees. Are 
there any vendors that you would like to 
have come and sell instruments, music, 
etc.? Do you have a space for them with 
appropriate electrical outlets? 

We had many of our wonderful local 
teachers give sessions, and they were 
gracious enough to do it for a small 
stipend, free festival admission, an 
opportunity to sell their recordings, and 
free lunch. Once we get a track record 
going, we might be able to bring in 
teachers from other areas, or we might 
decide to stay small. We also limited 
this to hammered dulcimers, although 
we had an all-festival jam late in the 
afternoon, and invited players of other 
folk instruments to come and join us. 


WHAT? Once the attendees get there, 
what are they going to do? Activities at 
most festivals include workshops, con- 
certs, dances, and scheduled jams. 
Don’t forget to have time for meals and 
snacks, as well as free time when people 
can visit vendors if you chose to have 
them, and can get into a good jam ses- 
sion on their own. This also allows peo- 
ple to talk and get to know one another. 
It is very easy to over-schedule and 
leave people feeling rushed. Again, why 
are you putting on this event? When in 
doubt, schedule less. People will find 
things to do! 

continued on next page 
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WHEN? The timing and duration of your 
festival can be very important. You want 
to have a time when people will be 
available, eager to come, and can stay. 
If there are no festivals in your area in 
the winter, that might be a good oppor- 
tunity for you. Is there a tourist season 
in your region that brings in a lot of 
people? You might be able to entice 
players from other areas to come to 
your festival if you can connect it with 
other events. A weekend or week-long 
festival will obviously be more involved 
than a day festival, if for no other rea- 
son than the lodging. For your first 
event, unless you have a special deal 
with a hotel, you might want to make it 
easy on yourself and keep it to one day. 
If you have success in the future, then 
consider expanding. 

We decided to have a fall festival to 
balance out the year. There are other 
festivals that are within a six-hour drive 
in the summer, but there was nothing in 
the fall. And who wouldn’t want to 
come to New England in the fall? 
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WHERE? | like to think of location in two 
ways. First, is this an easy and accessible 
place to get to? If it’s too far away in 
distance or time, many people may be 
turned off. Is it accessible by public 
transportation? And what is the proba- 
bility that someone will get lost trying to 
find your site? 

The second concern with location is 
the physical building. A major concern 
for hammered dulcimer players is park- 
ing. While the lap dulcimer players 
might not mind walking with their 
instruments for five minutes, that can 
be much more difficult with a twenty- 


pound dulcimer, a stand, a music stand, 
and music. Once you get to the build- 
ing, is it handicapped accessible, and 
are there enough rooms for various ses- 
sions to occur simultaneously? Also, are 
you planning to have everyone gather 
and have a room that can accommodate 
everyone at the same time? Do you 
need kitchen space in order to make 
coffee and get any food ready? 

One of our organizers is in a band 
which runs a monthly dance at a church 
in Northborough, Massachusetts, 
between Worcester and Boston, and 
close to three major highways. We were 
able to get the hall during the day 
before his dance. We had adequate 
parking, and classrooms that we could 
use for different levels, as well as jam 
sessions. 


HOW? This is actually putting the whole 
thing into action after you have done all 
the planning. Here are the three main 
areas to be concerned with in putting 
your festival together. 


Purveyors of traditional folk 
instruments, music, books 
and recordings 


We carry a full line of: 

e Mc Spadden Dulcimers 

e Folkcraft 

e Doug Thomson’s Banjo-Mer 
e Clarke, Generation & Walton’s 
Tinwhistles 

Hohner Harmonicas & 
Recorders 

Huang Harmonicas 

Deering Banjos 

Herdim Picks 

Bodhrans 

Djembe & Doumbek Drums 
Strings, Tuners, Capos 
Individual Artist Tab books, 
Tapes, CD’s and more... 


Tree Music 


= 200 S. Main Street 
Springboro, Ohio 45066 


(513) 748 - 8778 


We accept: VISA, Master Card, 
Discover & American Express 


THE St)! 


OF MUSIC 


from STEVE SCHNEIDER 


DAVE NEIMAN — STEVE SCHNEIDER 


The notated music of 
Tuesday’s Child 


pf. 
The Mus ‘cin 


THE DOOR TO CHRISTMAS 


with Dave Neiman 


“This is not your ordinary collection of Christmas 
songs. It is a magnificent array of seasonal songs... 
the music is performed with such strength, 
beauty and warmth you at once feel at home with 
them. The Door to Christmas is enlightening, 


stunning, and moving — all at once.” 
New England Performer 


“This is one Christmas album you won’t ever tire of!” 


NAPRA Trade Journal 


Also available this holiday season ... 


TUE,DAY’S CHILD 


Available at: 


Elderly Music (517-372-7880, www.elderly.com) 
Andy’s Front Hall (1- -800-759-1775 


CD Spectrum (www.cdspectrum.com) ® Salient MusicWorks (1-888-DULCIMER) 


Visit Steve on the web at www.steveschneider.com 


MONEY Make sure you don’t lose 
money! You don’t need to make a prof- 
it, but don’t put yourself into debt with 
unexpected costs. Add up all your 
expenses (advertising, hall rent, food, 
materials, instructors, etc.) and that will 
be how much money you need to make 
in order to break even. Estimate how 
many paying attendees you expect, and 
then divide that number into your total 
costs to see how much you need to 
charge per person in order to cover 
your costs. When in doubt, be conserva- 
tive. For our festival, we assumed that 
we could break even if we had twenty 
paying attendees. In the end, we actual- 
ly were in the black by a few dollars! 


ORGANIZATION Whether it’s a one-person 
show or a committee, make sure that 
someone is in charge and responsibili- 
ties are clear. The main areas that you 
will have to deal with are: Registra- 
tion/Finances, Site (signs, food, trash, 
set-up, etc.), Advertising, Programming, 
and Volunteers. If you can get a differ- 


ent person to be in charge of each area, 
that’s great. Otherwise, just make sure 
that everyone knows who to check in 
with if there are problems. 

A note about volunteers: they are 
worth their weight in gold. Make sure 
that they have a good time and get 
something out of their efforts. 


ADVERTISING No one is going to come to 
your event unless they find out about it. 
In order to attract the dulcimer fanatic 
and the person who’s always been inter- 
ested but never checked it out before, 
you need to advertise widely. At least 
make sure that you are listed in the 


Fall 2001 = 35 


upcoming events section of all the appro- 
priate local newspapers and magazines, 
as well as any radio and TV stations. 
Local music clubs (not just dulcimer) are 
also a natural. Don’t forget to hand out 
flyers and post them at dances, shops, 
and community bulletin boards. To get to 
the current dulcimer players, make sure 
that other dulcimer clubs and festivals 
know about you, you’ve gotten your list- 
ing into Dulcimer Players News in time, 
you have a web page with all the appro- 
priate information, and you’ve 
announced the festival on any appropri- 
ate mailing lists. Last but not least, 
remember to tell everyone you know. 
Word of mouth is the most persuasive! 
Having a successful first festival can be 
areal joy. Remember to do your plan- 
ning, keep it simple, invite a lot of friends, 
and have a good time. Good luck! @3 


Ken Mattsson lives in Cambridge, Mas- 

sachusetts, and is co-director of the Bay 
Path Hammered Dulcimer Festival held in 
October in Northborough, Massachusetts. 
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Jean’s Dulcimer Shop 


P.O. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS @ 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs 


BEBBBSH_cotaog $1.00 ~Hetondvie wih frac oaer 


LE CLOAK KLLLRLLALLLAG 


SESCSES 


| Fhe new release New Release on CD! 
AT OWEN Lish Christos 


hl LILES Wateree 


“played with the simplicity Traditional and original music 
Phil Passen ; 


Tom Conway —_ Hammered Dulcimer & Guitar and grace of an English Pc uageaesse mesa pate 
" Christmas past.” es, mandolin and guitar 


SWINGING 


—Alec Anness, Cambridge England 


Englist 1 Christmas 
d pelaner 


Phil Passen and Tom Conway play 


on ; : : €, ‘3 Twenty 13th-16th 
traditional American and Celtic music f Century tities 


with energy and emotion. Driving | featuring , | 
hammered dulcimer and percussive mi mm hammered Susan Vinson Sherlock | 


/ ‘ue dulcimer with 
guitar make this first CD sparkle. scar es On hammered Dulcimer 


F F recorder, mandolin, With Albert Dulin, Dan Bright, 
“Toe-tapping!” “Very soothing.” Standard Notation cello and harpsichord. Fred McKinney 


“ |" for Hammered i 
Marvelous! Dukckies WCD, And Special Guest 


Titles include: Children’ 
Pricing: 1 copy, $15 + $2.00 S&H oe Song of the Nativity, Lullay, Ken Kolodner 


2-5 copies, $14 ea. + $4.00 S&H COEASEREEEE Thou Little Tiny Child, This Hammered Dulcimer, Fiddle 
k | ‘ 3 Endris Night, The Snow Lay 
Chec payab e to Philbar Music Please include $2.00 On the Ground, The Golden CDs - $15.00 + $2.00S & H 


PO Box 617913, Chicago, IL 60661 for shipping Carol and others. PO Box 1281 
York, South Carolina, 29745 


Also available at Amazon.com, CDBaby, Mail/Phone Orders To: Linda Thomas SVSherlock@aol.com 


Borders and other stores 6409 E. 110th St. © Kansas City, MO 64134 
: (816) 763-5040 © e-mail: lindadan@kc-primary.net 


If It’s Unusual and Musical, We Reoturings@reneNamestn: 
Probably Have It! * MOUNTAIN DULCIMERS 

° HAMMERED DULCIMERS 

° FOLK HARPS 

AUTOHARPS 

° HARMONICAS 

° PLAYER PIANOS 

° TONGUE DRUMS 

° STUMPF FIDDLES 

° WINDCHIMES 

° TAPES & CD'S 


Consider our highest quality 
stands, handcrafted locally, for 
both displav and performance 
needs. Hammered dulcimer 
stands are fully adjustable to fit 
the individual plaver both in 
height and angle. Mountain dul- 
cimer stands are adjustable to fit most mountain 
dulcimers. Both available in walnut, cherry, 01 
maple. Call today to order yours! 


Web site: www.simplesounds.com E-mail: simpsnd@shipshenet.com Phone: 1-888-MTDULC-2 (888-683-8522) 
Simple Sounds P. O. Box 837 Shipshewana, IN 46565 


e'ret is anti ] i heart of Amish Country! 
Stop in and see us! We're in the Davis Mercantile, downtown Shipshewana, in the rf / 4 


ease do not reprint or redistribute without permission. Contact don@dpnews.com. 
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Puer Nobis Nascitur 


Arrangement by Paul Furnas 


Excercise 1 
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he earliest known version of “Puer Nobis Nascitur” (A 
Child Is Born To Us) dates back more than 650 years. 
This version appeared in print more than 400 years ago, 
and is still sung in Germany. 
Like many durable old hymn tunes and carols, this one has 
a simple melody but a rather rich harmony, with the chords 
changing on almost every other note. The left hand keeps 
fairly busy, frequently reaching for new chords. I have experi- 
mented with various left-hand fingerings, and have indicated 
the fingerings that I have found to be the most effective. 
Notice that two different fingerings are used for the B- 
minor chord, depending on the particular chord that appears 
next. Exercise 1 shows the B-minor chord followed by an F#- 
minor chord: Let your left ring finger continue to gently 
touch the middle string as it slides from the Sth fret (for the 
Bm chord) down to the 2nd fret(for the F#m chord). Imag- 


ine your ring finger using the middle string to get a monorail 
ride from the Sth fret to the 2nd fret. 

In Exercise 2, it’s the little finger that gets a monorail ride 
on the middle string (from the 4th fret to the 1st fret). The 
different fingering for the B-minor chord in Exercise 2 makes 
it easier for the middle finger to continue to hold down the 
bass note of the B-minor chord so that the bass note will con- 
tinue to sound while the little finger plays the next melody 
note on the 4th fret of the middle string (just before sliding 
down the middle string to play the Ist fret of the middle 
string for the G chord). 

If you practice the last three measures until you can play 
them comfortably with your eyes closed(!), you will have mas- 
tered the most challenging part of this very satisfying but 
somewhat challenging little piece. K) 


RT. AU DIO | HAMMERED DULCIMERS 


| HANDCRAFTED 
Rick Thum SINCE 1980 
BY JIM MILLER 


Instrumental 
Hammered Dulcimer Recordings 


amlA Reason to Dance 
Old-time string band style 
A live jam caught on tape! 

“Roll out the rug and 

start into dancing. This music is a 


good reason to do just that.” 
- Walt Michael 


HAMMERED , ae | Our soft cases are: 
FIDDLE TUNES « Insulated 
Traditional American ‘ A 

Fiddle Tunes featuring the (seem eaenneKigat 
Hammered Dulcimer ~*~ , « Well padded 


« Easy to carry 
Available on CD $15.00 Tape $10.00 « Beautiful 
Shipping $2.00 | : y ode ans esses ’ 
j ree brochure, price list, and color samples. 
Rick Thum, 36 Villawood Ln, J ‘ = Colorado Case connity 
St. Louis, = ¢ | 
3 ee er 1? i 406 Garfield, Fort Collins, CO 80524 


x (800) 340-0809 Fax (970) 221-5403 | 
email: rthum@rthwm.com Fa : http://ColoradoCase.com 


Sales@ColoradoCase.com 


PO BOX 228 
HAMPTON, TN 37658 
423-725-3191 


Call or write for free brochure 


Live at Caffé Lena captures the warmth 
and humor of an evening with Susan at 
the longest running coffeehouse in 
Toast een Peabo , the country. Her award-winning 
© Tonewoods - at instrumental skill on guitar, 
e Complete kits or , Pec oe ee dulcimer, banjo a 
Seis i as ave © retless banjo accompanies her 
, Tuning pitts ; ag : sparkling vocals. Her spontaneous 
* Hitch pins wit complements the poignant moments, 
e Strings taking the audience from a tear in the eye 
rs : ; ; ; F) toa good belly-laugh. 
*P EDALEY tools —~ ’ y F J Featuring... The Pack Rat Blues! 
© Tuners : ' 


© Finishes a Additional Recordings from Susan Trump Music 
e Glues c oo m Tree of Life A “feel good” album of songs which touch 


= the heart, recall the past, and inspire the times ahead. 
ep ickups 5-Star tuning peg Includes...Heartbeat and Old Lovers 


w What the Hill People Say eS a atsicp 
=] [ay by an Vy (ere see Featuring...Blessed Quietness (en a 
Phe “Masters and Loudonville Waltz apo 


: ani | ! mw Masters of the Mountain 
C ompanion Book! anda agrees 


o. ht anlar io collection showcasing nine- 
Call 800-848 2273 Write for information. teervof the finest players in 


Fax 740-593-7922 the country...solo and 
Online: www.stewmac.com ensemble instrumentals. 
“ Susan Trump Music 
STEWART* MACDONALD’S ea Box 313-D Write for Information on Workshops a Performances 
: GUITAR SHOP SUPPLY m Newtonville, NY 12128 CDs $16.50/Cassettes $11.50 All titles (Includes postage) 


* Box 900DP « Athens, Ohio 45701 * USA 


aol.com 


For FREE CATALOG of tools, 
parts, supplies, books & videos 
for instrument building & repair: 


@) 


SusanTrump 


Davip’s DULCIMERS 


“Fine Hand Crafted Dulcimers Since 1978” 


“The Spinet!" 

A full-size 15/14, lightweight hammer dul- 
cimer! Quality constructed by David Lindsey, 
builder of “The Grand.” A perfect choice for 
the beginning player or the seasoned veteran! 
“The Spinet” is complete with a soft-shell 
case and a sit-down stand for $550 


“The Grand!” 
Designed for low sustain and 


powerful dynamic sound! 
The Grand” features a 
floating sondboard and a 
unique bridging system. 

The choice of Bill 
Spence, Cathy Barton 

Para, Dana Hamilton, ~ 
Linda Thomas, Kendra 
Ward, and other professionals! 


Call or write for free information: 
654 Acorn Lane * Bennington, OK 74723 
(580) 847 - 2822 


EXCEPTIONAL CRAFTSMANSHIP 


CLEAR MELLOW TONE 


Low ACTION 


EAsy TO PLAY 


Now wit 
PEARL AND 
ABALONE 
DECORATION 


STEP UP FROM THE ORDINARY 


BeaAuTiFuL APPALACHIAN HARDWOODS 
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gg Great Arrangements § 
For the 

Mountain Dulcimer 


“Tunes and Ballads” 
“Hymns & Gospel Songs” 
“Christmas Carols” 
“Gospel Duets or Solos” 


($15.00 each + s & h) 


DAD Tuning 


Intermediate Level 
Arrangements include melody 
line, chords and words. Tabla- 
ture is clear and easy to follow. 

Song lists available upon request. 


Helen Johnson 


Telephone: 979-297-7015 
e-mail: azalea@computron.net 
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Gaskins 


Sule 
“x. fiddle tunes 


Mountain Dulcimer - 
Galax Style 


... tunes from Southwest VA in the traditional 

Galax style by a champion dulcimer player. 
Home Now - 

From the Shenandoah to the Shannon 


... tunes from Ireland, Scotland, and the 
mountains of VA 


cassettes $12 ~~~ CD's $17 (includes s/h) 


© New from Tom Baehr 


“Ancient Echoes” 
Music for Dulcimers and Flutes 


Onginal instrumentals on standard, baritone and 


bass fretted dulcimers, ceramic flute and fife, 
plus music by Fernando Sor and J. S. Bach 
Includes “Crescent Rag,” “Kaleidoscope” 
CD $15 plus $2 shipping and handling 
© Also by Tom Baehr ® 
“An Inhabited Garden” 

Vignettes for Fretted Dulcimer 
Onginal tunes plus music from the British Isles 
Includes “Morgan Magan,” “Independence Rag” 
Cassette $10 plus $2 shipping and handling 
Hogfiddle Press 
P. O. Box 2721 
Woburn, MA 01888-1421 
baehr@world.std.com 


Traditional Virginia 
Noter Style Dulcimer! 


Phyllis 


10575 Jacksons Way 
Port Republic, VA 24474 
phylgdulci@rica.net 


Appalachian Dulcimers by Keith Yo 
3815 Kendale Road, Annandale, VA 22003 
Telephone: 703-941-1071 e-mail Kyoung44@aol.com 
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Linda Lowe Thompson 


, 
VA 


Learning Tunes 


I’m often asked what to do when a dulcimist gets in a rut 
with his/her playing. With me, ruts happen when learning 
stops. To extricate myself, I learn some new tunes. I like to 
look through a big tunebook (Fraser’s, O’Neill’s, Fiddler’s 
Fakebook, etc.) and pick out some tunes by playing through 
them on the keyboard—easier sight-reading for me than on 
the dulcimer. I put my list of targeted tunes near my dul- 
cimer. Then I learn the first tune. 

In order to knew a tune really well, I have to get it in my 
ears, in my eyes, in my hands, and in my brain. 


EARS: Eventually I have to be able to sing the tune without 
looking at the music. In order to do that I have to hear it alot. 
If I have a recording of it, I play that cut over and over until 
it’s in my ears. If not, I play it for myself on the keyboard until 
I can sing it without outside prompting. Sometimes, I just 
learn it in my ears while learning it with my eyes. But, that’s 
harder than having the ear part down before proceeding. 


JUNE APPLE 
DULCIMERS 


Handcrafted Celtic Designs 


Traditional Styles 


www.dulcimerhammers.com 
www.hammered—dulcimers.com 
juneapple@erols.com 


1285 Old Landing Road 
Accokeek, MD 20607 


Phone (301) 283-6937 Fax (301) 375-7105 


EYES: I have to see how it looks on the dulcimer. To me, a 
tune looks very different on the page and on the dulcimer. I 
teach the eyes as I’m learning the tune. I take the first two 
measures or first phrase and play it on the dulcimer. Then, I 
play it again and again, watching what it looks like on the 
dulcimer. Does it run from side to side (bass bridge to right 
side of treble, to left side of treble, back to bass, etc?) Does it 
seem enclosed in a little box (right and left side of treble 
bridge, mostly within the confines of a set of marks which 
defines one octave of a scale?) Then, I take the next couple 
of measures or phrases and do the same thing. Next, I play 
these two phrases together. 


HANDS: To get it in my hands, I just play the new tune many 
times. There is such a thing as muscle memory—just don’t 
rely on its being there for you when you’re performing in 
public! 


BRAIN: I’m still, at this advanced age, able to learn tunes fairly 
quickly. But, as always with me, I forget them just as quickly. 
I may seem to have a tune perfectly well one evening and 
draw a complete blank the next morning. So, I imprint it 
more deeply in the brain by re-learning it the next day, as 
well. I tell myself that part of the learning process is to forget 
it several times. Each successive re-learning is easier than the 
previous one. Eventually I get to where I can take one finger 
and point to where this tune is located on the courses of 
strings on my dulcimer without having played it for a while. 
Then, I know the brain knows it. 

While the process with tune #1 is underway, I start learn- 
ing tune #2 on the list. I push to learn several very quickly 
and, before I know it, I’m excited about playing again. 
Arrangements begin to come to me and the world is a 
brighter place. 

“Blair Atholl” and “Speed the Plow” are the tunes I 
learned this week. I’m just starting “Thompson’s Reel” and 
“Le Cultivateur.” If you’d like to have copies of those tunes, 
send me a self-addressed, stamped envelope. 

Questions? Suggestions? 309 Pennsylvania, Denton, TX 
76205, llt6@earthlink.net. 
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DULCIMER MOUNTAIN 
ARTS 


Original Embroidered Dulcimer 
Designs on shirts, briefcases, hats! 


Dulcimer Music, Picks, Tuners 


Brand New Line of 
Reasonably Priced Dulcimer 
Jewelry!!!! 
www.dulcimermountainarts.com 
407-579-0041 


Fall 2001 = 41 


Blair Atholl 


Speed the Plow 


Missigman Music 


MASTER WORKS 
Hammered Dulcimers and Psalteries 


McSPADDEN Mountain Dulcimers 


SPECIAL 
Complete Hammered Dulcimer and 
Psaltery Packages 
including stand, case, 
tuner, accessories 


BOOKS, BOOKS, BOOKS 
Recordings by Donna Missigman 


Visit www. MissigmanMusic.com 
for instruments, books, accessories, 
recording samples 


MC/Visa or check to: 
Missigman Music 
Box 6, Laporte, PA 18626 
570-946-7841 
e-mail: ddulcimer@aol.com 
www. Missigman-Music.com 


Heidi Muller 


www.susanwilsonphoto.com 


New! Seattle Folklore Society's 
A Musical Doorway 
A compilation CD of Seattle's best 
acoustic musicians and songwriters 
with Heidi's song Gypsy Wind 


Plus Heidi's own recordings — 
Giving Back * Cassiopeia 
Matters of the Heart 
CDs $15 Cassettes $10 
plus s/h $2.00 first item, $.50 add'l 


—=— Mm Cr Ke & — 

For orders, booking , performance 
and workshop information contact: 
Heidi Muller 
PO Box 95884 
Seattle, WA 98145 
www.heidimuller.com 


Supplies for Dulcimer Makers from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6 - 11 price for each. Call, write or e-mail 
(supplies@folkcraft.com) for our complete supply list. Dulcimer, Hammer 


Dulcimer and Bowed Psaltery! 


DULCIMER BACKS = rui?'xif'tori x 
8°132' 11/8" for pe (two 4" pes) 
1-5 611 12&8UP 
SOL Cherry Ipc 990 905 AS 
S02 Cherry 2pcnrennone 10.50 10.00 9.00 
S03 Walnut Ipc. 9.00855 00 
SOA Wale 2p. 9.80935 8) 


SOUNDBOARDS £132" x /A" for pc (two 4° ps) 
Sinka Spruce and Western Ned Cedar are vertical grain 

S51 Spruce 2p nmnmne 4.0 13.95 ISS 

S54 WA Cedar Ipc. 11.85 125 10S 

SSS Burternut 2pc___11.20 10.65 955 


DULCIMER SIDE SETS 2°137°x 1/0" Qpc) 


Oi ery 3.903335 
602 Walt. 30350 BIS 


DULCIMER PEG HEAD BLANKS Speciy | pc 2pe 
VAT 23° 8 for Ipc Or Tee 3" pes = 1a 


150 Cheny._..... $35 S05 ASS 
15) Walt $00 41545 


DULCIMER TAIL BLOCK BLANKS 1°11 13" 
$50 ery. 230 25195 


$51 Walt ean IS 081.85 
FINGERBOARD BLANKS = y/'a3rri 
Cl 905 860 1S 
651 Walrwt nae 8$5 BIS 130 
NUT, BRIDGE & FRET SLOTS catin bore fngerboards 
(18 fret slots including the 6 14. Fret scale is 27°.) 

Add $2.50 per fingerboard. 


700 DELRIN PLASTIC NUT & BRIDGE STOCK 
White. 1/2" thick x 7/16" high x 12° ang. $2.00 per foot 

699 MOLDED DELRIN NUTS & BRIDGES 
U/8" thick x 3/8" high x | 4° (ta fit our pre-sotted fingerboards) 
Bone color, Strings shots are pre-cst. 

(Vea) 0.60 (12-49) 055 ea (50 & up) 0.50 ea. 


INLAYS 
990 Abalane dot (SMM) i ea. 
991 Macher of Pearl dots (6MM)....$0 ea. 


DULCIMER HARDWARE 

MACHINE HEADS - lodivials with revs, Srl pearlid 
button. Can be ued for ether vertical or herzental mounting. 

BONA set ofA. 175 3025 $49. 1bS en. 3026 S0- 144.1 5000, 
MACHINE HEADS - eoclosed, sealed. 2:1 gear ratio, Small 
chrome button (set of 4). Idea for fat pegheads 

300 (Iset) 2600 (2-5) 3.00ea (6 8 UP) 20.00 ea 
GROVER “PERMA-TENSION? - Specity: Pearlid or 
Rosewood buttons (st of 4). 

3030 (Iser) 40.00 (2-5) 30.0002. (68 UP) 2.00ea 


STEWART MACDONALD FIVE-STAR PLANETARY 


DULCIMER PEGS. Pearleid buttons (set of 4). 
3065 (I set) 65.00 (28 UP) $9.95 ea 


FRET WIRE 18h Wickel-siver. Pre-sraightened. 2 lengths. 
a eT 
$000 IM Ib (about 18 h).__ 995 
ess 

6030 FRET SAW (2 ter)... 12.000 


DULCIMER STRING ANCHOR PINS (copper plated) 
(Use with Bal o Loop end strings) 

48S Serotd. 44088 Phy. of SO. 250 

4087 Py of 250. 9.40 


STRINGS-BULL PACKED (Combine sites for best discount.) 
Pfain snes 009 - O14 Wound sizes (even #'s only) 020 -.026 
PLAINSIZES WOUND SIZES 


1-Rsringgp Sa. (Ba. 
B-omp Ba LSen 
ream He Ha. 


Specify: BALLENDS or LOOP ENDS 


For the latest information about books, 


recordings and accessories, check out our 


Web site: www.folkcraft.com 


MAXIMA@GOLD PLATED Corrosion resistant, lng lasting. Ball ends only 
Plain sizes available: 010-014... $2.00 ea 


Dr® Handmade wounds - increased bass response, long lasting. 
Ball ends only. Wound sizes available: 022, .024.__....$2.50 ea. 


“SQUEAKLESS" wounds. Greatly reduces wound string squeak. 
Loop ends only, Wound sizes available: .022, .024......... $2.50 ea. 


ACCESSORIES 


STRAP BUTTONS 
4070 Chrome... 1.00 ea. 4071 Black. 1.85 ea. 4072 Gold.. 1.85 ea. 


PLAYING STRAP - Quick release at each end. Black .. 16.95 ea. 


DULCIMER PICKS 

Large triangle. Specify thin or medium weight 

5070 Peg.Of 5S... 1.90 5080 Pkg. Of 144.... 29.00 
SOTS Pkg. OF TReeevnane 18.00 


5071 Herciirrr® "3 in 1" picks (3 gauges in | pick) 
(1-2) 80 ea. (8-5) 4 ea. (6-11) 58 ea. (128 up) 50 ea. 


DULCIMER CAPO - Fiber reinforced plastic (fits up to 1 1/2" wide 
fingerboard.) 5073P (I ea.) 10.50 (2) 9.50 ea. (3-5) 8.50 ea. (6 & Up) 6.25 ea. 


DULCIMER CASES 

CHIPBOARD - lozenge shape(fits most hourglass and teardrop styles) 
Regular - 38°LX 4°) X 8" tapering to S'W. Black with flock lining 

SOIT (1) 34.95 (2)29.900a. (3-5) 26.00 ea. (6 & Up) 19.20 ea. 


Deluxe - 38°LX 4°D X8 1/2" tapering to S"W. With plush ining. 
C182 (1) 49.95 (2) 4250ea. (3-5) 37S0ea. (68 Up) 27.5002 


HARDSHELL - Hew lightweight style (7 Ibs). High density foam shell, 
covered with ABS plastic than covered with Cordura™ fabric. Padded soft 
material interior. Roomy exterior pocket. Heavy duty handle. 

5020 (I) 130.00 (2) 100.00 ea. (3 & up) 80.00 ea. 


CARRYING BAG - Fits up to 40°LX 9°WX3 1/2°D. Cordura fabric, 
padded, lined. Has handle, shoulder strap, book/accessory pocket. 
$025 (I) 65.00 (2) $5.25 ea. (3 & up) 40.00 ea. 


HAMMER DULCIMER & PSALTERY SUPPLIES 
ZITHER TUNING PINS - nickel plated (3/16°D X 1 9/16"L) 

11002 each... 035 11020 Pkg. of $00... 105.00 

11000 Pkg. of $0...... 14.00 11030 Pkg. of 1000....... 180.00 

HO10 Pig. of 250... 62.50 


HITCH PINS - nickel plated (1/8" 0 X11/4°L) 
13080 Pkg. of SO... 10.50 13082 Pkg. of S00... 65.00 
13081 Pkg. of 250... 42.50 13083 Pkg. of 1000..... 100.00 


TUNING WRENCHES jea 2-11 12&UP 


10060. L- shaped 475 4.00 3.50 
10070 T- star head 950 1.85 625 
10065 Cock key (brass) 3.00 250 200 
ROSIN Various brands 


10090 (I-5)2500a (6 up) 2.00 ea. 


BOW 1/0 size standard wood violin bow 
BPBOW (1-4) 23.00ea. (5&up) 20.00¢a. 


SHIPPING - Please include your complete strect and Postal 
address (if different) with order.. Charges are as follows: 
Orders up to $25.00 add $5.00 for shipping 
from $25.01 to $50.00 add $6.50 for shipping 
from $50.01 to $99.00 add $10.00 for shipping 
$100.00 and UP: Add 10% to the total order 


We accept Visa, MasterCard & Discover 


Prices and specifications subject to change 
without notice. Please call for current 
information before ordering. 


pene 


P.O. Box 807, Winsted, CT 06098 
Toll Free 800-433-3655 


* Sue Carpenter's NEWEST Book! 3 
HELIOTROPE BOUQUET TUNE BOOK - $12 


¢ 12 of Sue's best arrangements 
for 4-equidistant strings 
e Instruction for 3 string versions 
of the arrangements 
e Includes Heliotrope Bouquet, 
Oh Suzannah, Dixie, 
Hallelujah Hoedown 
e Tablature is "note for note" as 
recorded on the album 


Heliotrope 


50° 
a HELIOTROPE BOUQUET CD -$15 Cass. - $10 


An elegant collection of mountain dulcimer instrumentals 


PATTERNS AND PATCHWORK Book - $20 
More than a year's worth of step-by-step lessons in fingerpicking 
DULCIMER STRAPS 


$12 (Ppd) 
Adjustable - Quick release buckle 
Black, rainbow, red, wine, blue, green, purple, brown 
Available from: Swe Carpenter 
2160 Hideaway Lane 
Quinlan, TX 75474 © 


S&H$2 
Add $1 for each add'l item 
TX residents add 8.25 % sales tax 


¢ Our new D600 four-octave chromatic 


Dagty Srergs 


MAKERS OF 


HAMMERED DULCIMERS | 


AND FOLK HARPS 


celebrating twenty years of 
fine instrument uilding 


¢ Eight other dulcimer models | 
A ° Six models of folk harps 

° Tri-Stander System, stands, 
: dampers, cases, videos, 


books & hammers | 


Call or write for | 
free brochure 


Dusty Strings Co. 


(206) 634-1656 3406 Fremont Ave. N. 
Fax (206) 634-0234 Seattle, WA 98103 


~ Dere-am “© arsot ike ” 
by Guy George 


4 joi A collection of newly arranged 
a classics and originals on 
: hammered dulcimer 


Such As: 
Pachelbel’s Canon in D 


Jesu, Joy of Man’s Desiri 
Fanny Poer gi 


i Se 


te a. 
Dream Castle 


Guy George - Hammered Dileinier 


Featuring: Sharrie George 
Seth Austen 
and Steve Schneider 


Neal Walters! (From DPN musical reviews) says, “Guy Geo 
Dream Castle” 


CDs Avai : 
Available At: James Jones Instruments www. jamesjonesinstruments.com 


or call Guy George for CDs workshop | 
and performance sched - 
hdggeorge @aol.com eee OG 


ge has a winner in his new CD, 


weeltwatep 
Shari Wolf, Cindy Funk 


and 
Shelley Stevens 
...three voices swirled together, 
complimenting each other, 
finding the notes that speak volumes... 


Now and Then 
-..our latest release includes 
favorites from 15 years 
of our musical past, plus 
three brand-new cuts 
for the future! 


www.sweetwaterfolk.com 


by Neal Walters 


Harmonious 

Donna Germano, 7 Partridge Lane, 
Weaverville, NC 28787-9377, 828-658-2103, 
amgermano@hotmail.com, classictouch. 
bigstep.com (CD). 

Donna Germano’s first solo, aptly- 
named, recording is a harmonious col- 
lection of classical and Celtic music for 
harp and hammered dulcimer. She 
plays harp and dulcimer and is joined by 
Jeff Johnson on classical guitar, Rita 
Hayes on flute, and Paul Ghosthorse on 
cello. The program ranges from Han- 
del’s Harmonious Blacksmith and 
works by Pachelbel, Bach and Puccini, 
to a medley of Farewell to the Island of 
Skye, Annie Laurie, and Blind Mary. 


music folk 


What's New 


Sweet Sounds for You 

Sweet Sounds, c/o Lydia Justus-Galbreath, 
738 East Ave. Sidney, OH 45365, 
937-492-7776, dulcimersweetsounds@ 
hotmail.com (CD) 

Sweet Sounds is a northwest Ohio- 
based trio who have been performing 
together for about five years. They play 
a variety of traditional Celtic and Amer- 
ican music with an occasional original 
tune. The mountain dulcimer is fea- 
tured including both bass and soprano 
dulcimers. Jane Stewart and Lynda Jus- 
tus-Galbreath play the dulcimers and 
Jerry Stewart plays Irish spoons and 
bodhran. This is their first recording 
and includes Donald MacGillavry, Red 
Haired Boy, Hard Times, Maggie, 
Beech Spring, Hello Susan Brown, and 
Gentle Rain. 


The Rowan Stave 

Sharyn McCrumb w/Sweetwater, Tweetwater 
Productions, 643 Euclid Ave., Springfield, OH 
45505, sweet-water@musician.org, 
Sweetwaterfolk.com (CD) 


Ohio’s Sweetwater—Shelly Stevens, 
Cindy Funk, and Shari Wolf—has been 
assisting best-selling author Sharyn 
McCrumb for several years now, pro- 
viding traditional music to accompany 
the author’s readings from her books, 
many of which have an Appalachian 
theme. This CD consists of both a song 
“The Rowan Stave” and a reading from 
The Songcatcher. McCrumb’s novel tells 
the true story of Malcolm MacCourry, 
who was kidnapped as a child from the 
Scottish island of Islay in 1751 and who 
ends up homesteading on the American 
frontier. The book traces the ballad, 
“The Rowan Stave,” which forms the 
narrative thread of the story, through 
seven generations of Malcolm Mac- 
Coury’s family. Shelly plays mountain 
dulcimer, Shari is on guitar, and Cindy 
plays tin whistle and bodhran. They all 
sing, as does Ms. McCrumb. As an 
aside, this book should not be confused 
with the book of the same title that is 
the basis of the very popular movie also 
titled The Songcatcher. 


8015 Big Bend St. Louis, MO 63119 
Toll Free: 1-800-892-2970 


musicfolk@musicfolk.com 
www.musicfolk.com 


‘Mountain & Hammered Dulcimers 
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Call us fora free copy of our catalog. 
We also.make.custom.cordura cases for hammerea 


ed dulcimers! 


Liquid Mirror 

Kruse Elementary, c/o Steve Eulberg, Owl 
Mountain Music, 1015-M S. Taft Hill RD #144, 
Fort Collins, CO 80521, 970-472-1352, 
OwlMntnSbe@aol.com, owlmntnmusic.com. 
Steve Eulberg’s latest project involved 
working with more than 100 6th grade 
students in Fort Collins, CO. The stu- 
dents wrote the lyrics, played instru- 
ments, sang, mixed the tracks, and even 
illustrated the CD booklet cover. Sever- 
al expert musicians assisted the stu- 
dents, including Steve on hammered 
dulcimer, mountain dulcimer, guitar, 
trumpet, and vocals. The project took 
more than six months to complete and 
involved nearly every 6th grader at the 
school. The resulting CD has four 
tracks— Hand in Hand, All That We R, 
Listen, and Let’s Re-arrange—with 
lyrics that center on improving commu- 
nication between the generations and 
working toward a more positive world. 


Living on the River 

Cathy Barton & Dave Para, Roustabout 
Records, P 0. Box 33, Boonville, MO 65233, 
660-882-7821, dpara@mid-mo.net, 
bartonpara.com (CD) 

Over the years, Cathy and Dave have 
established a solid reputation as inter- 
preters of Missouri traditional music. 
Their latest release preserves legends 
and music of the Mississippi and Mis- 
souri rivers with extensive liner notes 
that detail historical information and 
provide song lyrics. Cathy plays ham- 
mered dulcimer, banjo, guitar and 
piano while Dave plays guitar and man- 
dolin. Assisting with vocal harmonies, 
bass, percussion, fiddle, and harmonica 
are Howard Marshall, Lee Ruth, 
Stephen Gardner, Rich Oberto, Knox 
McCrory, Forrest Rose, and the Grace 
Family (Ellie, Paul, Leela and Win). 
Selections range from lively old fiddle 


tunes such as Sandy River Belle/Boatin’ 


Up Sandy/Sandy Boys to Jerry Ras- 
mussen’s newly written title song. 
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Morning Has Broken 

Linda Thomas, 6409 E. 110th St., Kansas 
City, MO 64134, 816-763-5040, 
Lindadan@kc-primary.net, lindadan.com 
(CD and Teaching Aid Handout) 

Linda Thomas has come up with a 
novel approach to providing her stu- 
dents with teaching materials. In addi- 
tion to a written handout, she provides 
each of them with a CD containing sev- 
eral tracks that pertain to the lesson. 
My review copy of Morning Has Broken 
contained an introduction, a perfor- 
mance-speed rendition of the song, a 
lesson on the basic melody, a practice 
track to allow the student to play along 
after learning the basic melody, an 
embellished version of the melody, and 
a practice track to allow the student to 
play along with that. Taken in sum, it’s 
like having a private lesson with Linda. 


continued on next page 


"Hearts starve as well as 
bodies; give us bread, 
but give us roses.” 


-James Oppenheim 


Blue Lion 


DULCIMERS, GUITARS 
AND ACCESSORIES 


10650 Little Quail Lane 


Santa Margarita, CA 93453 


(805) 438-5569 


Call or write for free catalog 


MAIDEN CREEK 
© FOR OLD TIME MUSIC '8) 


OVER 230 TAPES AND CD’S 
SONG COLLECTIONS $7 


(12-18 tunes, duets in DAA/DAD each) 
SONGS OF FAITH 
WALTZES AND PRANCES 
CELTIC SONGS & AIRS #1 
COWBOYS & VAQUEROS 
FIDDLE & BANJO #1 
GRAND OLD HYMNS #1 
GRAND OLD HYMNS #2 
CHRISTMAS SWEETNESS 
CHRISTMAS WONDER 
CHRISTMAS SPIRIT 
BEGINNERS 1st SONGBOOK 
BEGINNERS OLD TIME FAVORITES 


CUSTOM MADE DULCIMERS AND BANJOS 


Send $.64 for lists of songs in the Collections , 
PRE-LOVED INSTRUMENTS , books, tapes, CDs 


Shipping: 1st book $2.15, ist tape $1.15 and 
.50 each additional item. 


MAIDEN CREEK DULCIMERS 
BOX 666 WOOSTER ,OH 44691 
330/345-7825 meod@brightnet 
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Jimbows 

Jim Wells, GleeCircus Music,3045 Alameda, 
San Mateo, CA 94403, jim.wells@ 
gleecircus.com, gleecircus.com. 

Here’s a new invention for players who 
wish to bow their hammered dulcimer. 
Jim Wells has experimented with many 
designs over the last three years to 
arrive at this new product. The Jimbows 
come in pairs and are held between the 
thumb and middle finger of each hand. 
Your index and ring fingers fit naturally 
in the curves of the wooden handle that 
can be made of many different hard- 
woods. The curved bow that comes in 
contact with the strings is a nylon rod to 
which you apply rosin as you would a 
violin bow. Coordination of smooth 
bowing is tricky at first, but with a little 
practice, it becomes easier. The sound 
is similar to a bowed psaltry with many 
possibilities using short and long bow 
strokes. The Jimbows come with an 
explicit instruction booklet. 


That’s it for new releases and products. 
I’ll turn the remainder of the column 
over to Lance Frodsham, who sent us a 
wonderfully detailed review of Positively 
4th Street, a book of historic interest to 
our mountain dulcimer community. 


Editor’s Note: as this issue went to press, we 
learned of the death of Mimi Farifia at age 56 
after a long battle with cancer. 


Positively 4th Street 

The Lives and Times of Joan Baez, Bob 
Dylan, Mimi Baez Farifia and Richard Farifia 
by David Hajdu ¢ Farrar, Straus and Giroux 
Publishers, 580 Fifth Avenue, New York, New 
York 10036-4701, Correspondence: 19 Union 
Square West, New York, NY 10003 (Book). 
Positively 4th Street is an extensive look 
at a time when folk music was the 
hottest music on the charts. It was a 
time when there were movies such as 
Hootenanny Hoot, and the best-selling 
records weren’t rock and roll but songs 
by such artists as Peter, Paul and Mary. 
Positively 4th Street chronicles the rise of 
the King and Queen of the folk move- 
ment, Bob Dylan and Joan Baez. The 
center of the book (and what ties it all 
together) is the story of Richard Farifia. 
The book ends shortly after Farifa’s 


death in a motorcycle accident in 1966. 
Very little has been written about 
Richard Farina and there are dozens of 

“urban legends” about the man. Many 
of these rumors were started by Farifia 
himself. David Hajdu, a staff writer for 
Vanity Fair, does a tremendous job of 
getting to the facts. The book has sever- 
al hundred references to personal inter- 
views that Hajdu conducted. The 
primary resource for the book was 
Mimi Farifia but the book also features 
interviews with Thomas Pynchon, the 
bestselling author of V and Vineland 
among other works. The only existing 
public photograph of Pynchon is from a 
high school yearbook and, with the 
exception of Positively 4th Street, he has 
never granted an interview. He and 
Richard Farifia were best friends at 
Cornell and he was best man at the 
Monterey wedding of Richard and 
Mimi. Pynchon’s interviews were con- 
ducted by fax! 

Farifia’s story is of particular interest 
to mountain dulcimer players because 
Farifia’s playing revolutionized the 
instrument. He heard Jean Ritchie play 
the instrument at a party and was given 
a dulcimer by his then wife Carolyn 
Hester. Farifia immediately began 
experimenting with unusual rhythms 
and alternative ways of playing. At a 
time when everyone learned three 
chords on the guitar and sang songs at 
their local coffeehouse, a dulcimer was 
looked at with a little disdain. This was 
due in part to Jean Ritchie’s description 
of the dulcimer as an instrument so easy 
to play that anyone could pick it up and 
learn to play in one sitting. Farifia intro- 


duced a radically different style to dul- 
cimer playing that is felt strongly today. 

Farifia was critical of how some folk 
music was being played. Hajdu 
describes a restaurant scene where Far- 
ina began criticizing the 4/4 time signa- 
ture so prevalent in folk song. Farifia 
took dinner plates and began demon- 
strating polyrythms by beating on the 
plates. Drawing from his Cuban her- 
itage, Farifia could pull off counterbeats 
with ease. Hajdu points out that 
Richard always delivered when chal- 
lenged. Farifia also drew on his Irish 
side and was able to be quite entertain- 
ing in English folk clubs at a time when 
Bob Dylan was unwelcome in them. In 
much of the book, there is a rivalry 
between Dylan and Farifia. Dylan want- 
ed to be successful as a writer and Far- 
ifia, the author, wanted success in 
music. They both were involved with the 
Baez sisters and their rivalry and prox- 
imity influenced each other. Hajdu 
points out that Farifia was the first to 
marry folk and rock music in the studio 
and set the tone for Dylan to do the 
same. 

The rivalry between the Baez sisters 
paralleled that between Dylan and Far- 
ifia. Both sisters were musical; Joan was 
outgoing and performing concerts while 
Mimi practiced her guitar. Joan became 
a huge success while Mimi was in high 
school, and Mimi felt that any success 
of her own would be seen as riding on 
her sister’s fame. I was astonished to 
read that Mimi had just turned twenty- 
one on the day that Richard died. She 
had secretly married Richard when she 
was seventeen, in France, and then mar- 
ried him again in Monterey with her 
parents’ permission. 

I highly recommend Positively 4th 
Street to anyone with an interest in the 
music of the sixties as well as anyone 
wishing to learn more about the music 
of the Farifias. David Hajdu has done a 
meticulous job of research and created 
a book that is fascinating without being 
exploitive. There are some pretty amaz- 
ing facts in this book. For instance, I 
didn’t know that our own Ralph Lee 
Smith played dulcimer in Alan Block’s 
Sandal Shop in Greenwich Village! 

Lance Frodsham 
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O’Carolan 
Harp Tunes 
for the 
Mountain 
Dulcimer 
by 

Shelley Stevens 
Thirty tunes from Turloch O’Carolan, 
Ireland’s most revered harper. The 
book contains standard notation and 
chords with Tablature mostly in DAD 
tuning. 
It is geared for the intermediate to 
advanced player. The companion 
cassette contains all 30 tunes played 
on the mountain dulcimer with guitar 
accompaniment. 
Tunes include: Blind Mary, Lord 
Inchquin, Sheebag Sheemore, Planxty 
George Brabazon and more. 


A must for any Celtic music lover! 


Book and Cassette $19.45 Post Pd 


from 


TWEETWATER PRODUCTIONS 
She Shree 
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Oheaten 


31 classical tunes 
—" “arranged forthe 
Mountain Dulcimer in DAD tuning 
with standard notation. 
Includes Bach, Mozart, Beethoven 
Handel and more. 
with CD containing all 31 tunes 
$24.00 Post Paid 


Three String 
Orchestra 


MASTERCARD & VISA 


Catalog available 
send orders to: 
TWEETWATER PRODUCTIONS 


Shelley Stevens 
643 E. Euclid Ave. 


Springfield, OH 45505 
937-323-7864 


shelleystevens@musician.net 
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Unclassified ads are 45¢ per word, 
payable in advance. There is a 20% 
discount for pre-paid (4 issues) 
unclassified ads running unchanged 
in 4 or more consecutive issues. 


Chinese Hog Bristle Dusters: Over 4” 
static free bristles set in a hand 
turned hardwood handle. Ideal for 
hammered dulcimers and other 
stringed instruments, computer 
keyboards, and any delicate items. 
Comes with storage tube. $15 plus 
$2 shipping. Special 6 for $75 with 
free shipping. Cliff's Custom 
Crafts, 43 York St., Bay City, MI 
48708. 517-892-4672. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Rooster, Lamb, 
Unicorn and Dinosaur. $14.95 
each includes shipping. Jean’s 
Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


Folk Notes Dulcimers, 2329 Curdes 
Ave., Fort Wayne, IN 46805. We 
carry Dusty Strings, Songbird, 
and TK O’Briens hammered dul- 
cimers. Many mountain dulcimers 
in stock: Black Rose, Folkcraft, 
Folkroots, Jeff Gaynor, Lyttle 
Folk, McSpadden, North Country, 
and TK O’Briens. We carry Black 
Rose banjimers and build Folk 
Notes Banj-Mos, a new design of 
hybrid banjo/mountain dulcimer 
with an old-time banjo sound. 
Also, folk harps, Native American 
and Irish flutes, tinwhistles, 
bodhrans, mountain banjos, auto- 
harps, psalteries, more. We have 
a large selection of books and 
accessories. Mountain, hammered 
dulcimer, and autoharp lessons. 
Open Mon-Fridays and some 
Saturdays. Please call to avoid 
schedule conflicts with lessons. 
219-484-9078, 260-484-9078. 
www.folknotes.com 


Come Life, Shaker Life & €arolan’s 
Dulcimer. Come Life, Shaker Life 
contains fifty Shaker tunes 
arranged for Appalachian dul- 
cimer in DAD and DGD. Includes 
tab, notation, lyrics, and historical 
background. $17 ppd. Carolan’s 
Dulcimer features tab and music 
for 21 lesser-known tunes by 
Turlough O’Carolan. $15 ppd. 
Bill Collins, 114 North Hunter 
Forge Road, Newark DE 19713. 
dulcibill@aol.com. 


Unclassifieds 


New release! CD of 30 hymns for 
mountain dulcimer. Original 
arrangements using a variety of 
fingerpicking and strumming 
styles. $15+$2 S&H. Discount for 
church fundraising and quantity 
purchases. Mathilda Navias 

147 Hall St., Tiffin, OH 44883; 
mathildal @lycos.com; 

(419) 448-0578. 


Hammered Dulcimer Book & CD, 
video. For beginning to intermedi- 
ate hammered dulcimer players. 
Twenty-five tunes and arrange- 
ments. Also, book w/CD, video 
for mountain dulcimer. Mel Bay 
Publications by Madeline Mac- 
Neil. Book & CD: $20.00; Video: 
$30.00. Shipping: $3.00 first item, 
$.50 for each add. item. P.O. Box 
2164, Winchester, VA 22604. 
540-678-1305. Order online: 
www.madelinemacneil.com. 
Visa/MC. 


Dutcimer Players News Recent back 
issues $6 each. Dulcimer Players 
News, P.O. Box 2164, Winchester, 
VA 22604. 540-678-1305. E-mail: 
dpn@dpnews.com. Order sub- 
scriptions online: www.dpnews.com. 
Visa/MC. 


Since 1950, Sing Out! The Folk Song 
Magazine has covered the world of 
traditional and contemporary folk 
music. Each quarterly 200-page 
issue includes articles, news, 
reviews, festival listings, and 
instrumental “Teach-Ins” plus 
lead sheets for twenty songs. 
Subscribing Membership starts 

at $25/yr. Basic Membership 
(includes CD each quarter with all 
the songs in each issue) starts at 
$50/yr. Info: Sing Out!, Box 5253-D, 
Bethlehem, PA 18015-0253. 
info@singout.org, www.singout.org. 


For Sale: DaySpring Dulcimer. 
Three octave dulcimer built by 
Bill Johnson of Lebanon County, 
with tri-standers and case. 
Beautiful tone, in great condition. 
Tuning hammer, three music 
books included. $850. Info: 
Ashley Meeder, 717-560-9238, 
almeeder@yahoo.com. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, 
tuning, string replacement, and 
seventy-six songs, with chords— 
American, English, Scottish, and 
Irish favorites, hymns, carols, and 
O’Carolan tunes. $14.95 postpaid 
from Crying Creek Publishers, 
PO. Box 8, Cosby, TN 37722. 


Autoharp Quarterly, the internation- 
al magazine dedicated to the auto- 
harp enthusiast. Subscriptions: 
US-$20, Canada-$22, Europe-$24, 
Asia/South Pacific-$26. US cur- 
rency, please. Stonehill Produc- 
tions, PO Box 336, New 
Manchester, WV 26056-0336. 
ahquarterly@home.com, 
www.fmp.com/aq 


Acoustic music Instrustion with 
Seth Austen. Private lessons or 
group workshops in scenic New 
Hampshire location. Acoustic gui- 
tar, fretted dulcimer, mandolin, 
bouzouki, fiddle, banjo, percus- 
sion, recording techniques. Styles 
include Celtic, Appalachian, bot- 
tleneck, blues, klezmer, interna- 
tional and more. For information 
visit http:/Avww.sethausten.com, 
email seth@sethausten.com or 
call 603-539-8301. 


Instrument Bullders: Our respected 
quarterly journal American 
Lutherie is entirely devoted to 
building and repairing dulcimers, 
guitars, mandolins, lutes, violins, 
and other string instruments. We 
also have instrument plans includ- 
ing a hammer dulcimer. Write for 
complete info, or send $39 for 
membership. GAL, 8222 S. Park, 
Tacoma, WA 98408. www.luth.org. 


Wonderful Prices at Wildwood Music. 
We have over 600 new acoustic 
instruments in stock. Mountain 
and hammered dulcimers by Jeff 
Gaynor, Blue Lion, Masterworks, 
Lost Valley, Chris Foss, Michael 
Allen, McSpadden, Chittum, 
Beachy, Hill Country, and Dusty 
Strings. Books, tapes, CDs, and 
accessories. Wildwood Music, His- 
toric Roscoe Village, Coshocton, 
OH 43812. 740-622-4224. 
www.wildwoodmusic.com. 


Cimbaloms. Large chromatic ham- 
mered dulcimer with pedals. New 
and reconditioned. Various prices. 
Alex Udvary, 2115 W. Warner, 
Chicago, IL 60618. www.cim- 
balom-master.com. 


Modern Mountain Dutcimer cordially 
invites you to visit us at http:/Avww. 
modernmountaindulcimer.com to 
learn more about our high perfor- 
mance Mt. Dulcimers or call 
David McKinney at 870-251-3665 
to arrange a visit to the place 
where they are created in 
Batesville, Arkansas. Stay in Tune! 


The Victorian Dulcimer & The Parlour 
Dulcimer: | now own the copyright 
to my books, The Victorian Dul- 
cimer and The Parlour Dulcimer, 
and to the accompanying CDs. 

I am therefore able to sell these 
products at deep discounts in any 
quantity to individuals or dealers. 
The Victorian Dulcimer, previously 
$9, now $5. The Parlour Dulcimer, 
previously $13, now $7. CDs were 
$16, now $8. Prices include ship- 
ping. Rosamond Campbell, 1037 
Central Ave., Wilmette, IL 60091. 
847-251-1115, email Rosamond 
Cbell@aol.com. 


New from Norma Bavis. 79th & 20th 
Century Ballads, DAD fingerpick- 
ing, Book & CD, $30. Dulcimer 
Delights (DAD), Book 1 plus CD, 
Beginner to Advanced, $20. Book 
2 plus CD, Trios, $16. Book 3, 2 
parts, $6. Book 4, Fingerpicking/ 
flat picking, $12. Book 5, Finger- 
picking/flat picking. $7. Bluegrass 
Dulcimer (DAD), $10. Classical 
Dulcimer (DAD) fingerpicking, 
$16. The Dulcimer Notebook 
(DAD or DAA), Learn to read 
music, $10. Dulcimer Played 
Traditionally (DAA) $14. S/H $3. 
Norma Davis, 205 Engel Rd., 
Loudon, TN 37774. 


Greatest Hits of the 18th Century. 
Thirty-one tunes arranged for 
mountain dulcimer, with music, 
tab, lyrics and historical notes on 
composers and songs. Includes 
Colonial carols, classical pieces, 
dances and duets, featuring 11 
pieces from The Beggar's Opera, 
plus a unique arrangement of 
“The Star-Spangled Banner” and 
selections from J. S. Bach, C.P.E. 
Bach, Johann Kreiger, Playford’s 
Dancing Master and D’Urfey’s 
Pills to Purge Melancholy. Most 
arrangements in 1-5-8. $15 +$2 
shipping. Janice Steinbeck, 809 
Quail Road, Marlton, NJ 08053. 
Jannasong@aol.com 


PIGATUDE by When Pigs Fly! 

22 cuts and over 57 minutes of 
traditional Celtic and Americana 
music. Features hammered 
dulcimers, guitars, mandolins, 
banjo, melodeon, whistle, fretted 
duclcimer, psaltry, dumbek & 
bodhran. Available at cdbaby.com 
or send $18 ($15+$3s/h) to 
Celticana, RO. Box 2664, Downey, 
CA 90242-4203. On the web at 
www.whenpigsflymusic.com 
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A collection of 20 Christmas 
carols in D-A-A and D-A-d 
tunings. Beautifully arranged 
by Larry Conger, these carols 
are intended for the advanced 
beginner or intermediate level 
mountain dulcimer _ player. 
Includes standard musical 
notation, tablature, guitar 
chords and historical notes. 
Some capo required. 


Tab Book only — $6.95 
Book/Demo CD — $15.95 


Please add $1.00 for shipping 
Send check or money order to 
CONGERGATION MUSIC 


P.O. Box 131 
Paris, TN 38242-0131 
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} High Country Dulcimers, Inc. 


OF F PRAISE 


www.MichaelShull.com 


HAMMERED 
DULCIMER 


It’s Easy, It’s Faster, It’s Simple and 


Most Of All It’s a! $ 


You see the dulcimer on the aa 12 

TV screen just like the one AMM ES 
you are playing due to a dif- net 
ferent filming technique that 
allows you to see which 
notes to play and how to 
play them. 


bf p 


Great for basic beginning 
and advanced students. 
#1 Basic #2 Advanced 
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Flug G5 


Order from: 

Mountain Song 
PO Box 2774 
Shelby, NC 28151 


8830 Hwy 105 S 
Boone, NC 28607-9523 


N) (828) 963-7878 or 888-963-7878 (704) 484-9450 


Wichael 
Stall 


Cassette, $10, CD $15 
Tab Book, $12 


plus $1.50 P&H each. Check or M.O. 


New Release! 
Come Into His Presence 
28 Classic Hymns for prayer 
and meditation 


For a current catalog, contact: 


MCS Records 
412 Ermine Road 
West Columbia, SC 29170 
Phone: (803) 796-2559 
Email: mshull1 @aol.com 
©2001 Michael Shull Productions 
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“Designed for Sound, Built for Playing” 


828-965-7878 
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